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FADE | N:

| NT. SEATTLE SEAFOOD COVPANY - BACKROOM - DAY
SPLAT!
The ugliest fish you' ve ever seen slaps onto the prep counter.

BOBBY BURNHAM 37, a scruffy, every-man | ook, grabs a filet
knife, carves up the fish. He's dressed in orange rubber
overal | s and rubber boots.

He slides fish guts into a 5-gallon plastic bucket, and puts
t he handsonely cut neat into a plastic tub of ice.

Bobby grabs anot her nonkfish, drops it on the cutting surface.
RAYMOND TANAKA, 66, enters.

RAYMOND
" m gonna need you to do the buying
tonight. My kid is sick.

BOBBY
Ray, |'ve got shit to do.
RAYMOND
Li ke what? As far as | can tell, you

got no life.
Bobby ponders this. Raynond' s not w ong.

RAYMOND (cont' d)
Look, your job is to do what | tel
you, even if it means getting up at two
a.m Just be there.

Raynmond t osses Bobby a set of keys, turns to exit.

RAYMOND (cont' d)
And don't let Cisco roll you. Hs shit
i s never better than a two-plus.

Raynond i s gone.
BOBBY
Fuck ne.
I NT. APARTMENT - NI GHT

Bobby lies in bed staring at his cracking ceiling. He rolls
over. His digital clock glows 1:59AM

The cl ock advances to 2: 00AM and -- BEEP! BEEP! BEEP



Bobby switches it off, sits up, rubs a hand over his face.

I NT. APARTMENT - LIVING ROOM KI TCHEN - NI GHT

A dingy space, living roomand kitchen all interconnected.
DVDs and VHS tapes of novies |line Bobby's apartnment. A thrift
store desk sits in the corner with stacks of novie scripts.

Bobby's pours coffee froman old glass coffee pot into a
thermal nug. Hi s beat-up flannel and stained jeans have seen
better days.

He grabs a clipboard and a vinyl zippered pouch fromthe desk.
I nside the pouch: a thick stack of $100 bills. Bobby rezips
it, heads out.

EXT. APARTMENT BUI LDI NG - NI GHT

Bobby exits the building into a drizzle. Goes to a white
refrigerated van with a | ogo for SEATTLE SEAFOOD COVPANY. " 73"
has been painted in huge nunbers on the back doors.

The door SQUEAKS a protest at the rain and the ungodly hour.

I NT. VAN - DAY

Bobby waits at a stop light, staring at the rain bouncing off
one of the side mrrors.

HONK!

Bobby | ooks up. The light is green. He offers a wave to the
driver behind him drives on.

EXT. WHOLESALE FI SH MARKET - DAY

Bobby pulls into a parking lot full of simlar-Iooking
refrigerated vans, navigates to a spot and parks.

He grabs the clipboard and noney pouch fromthe passenger seat
and gets out, |eaving the engine running. He starts through
the lot, passing nen bundled up for the danp.

He enters an area of twenty different stalls, all stocked with
different types of fish.

Bobby goes into a stall with whole tuna on ice. Cl SCO 35,
nods hima greeting. He's got a bright orange oil marker
tucked into his hat. A KID HELPER, 16, stares at his phone.

BOBBY
Hey G sco.



Cl SCO
Where's Ray?

BOBBY
Si ck kid.
Cl SCO
That man has nore sick kids than all of
I ndi a.
BOBBY
Can we just do this?
Cl SCO

You're the boss. Got sone fine one-
m nus yellow fin for you today.

Bobby takes out stainless steel sashibo tuna grader fromhis

j acket pocket. He plunges the sashibo into the tuna, and exans

the nmeat that's extracted.

BOBBY
That's two-plus tops.

Cl SCO
Lookit that fine red hue. That's shit's
nearly transl ucent.

BOBBY
C nmon, man. You know how Ray i s.

Cl SCO
| got kids to feed, brother. Go on down
to Harborside if ny deal ain't kosher
by you.

Bobby ponders it. It's 2:30 in the norning, and he should be
sl eepi ng i nstead of doing his boss's job.

BOBBY
Fi ne. Whatever. G mme four boxes.

Cl SCO
Now we' re tal ki ng!

Bobby pulls $2,500 fromthe pouch, gives it to Cisco. Cisco
counts it, wites "73" on the boxes with his oil marker.

Cl SCO (cont' d)
(to a hel per)
Four boxes to seventy-three!

The Kid Hel per grabs the boxes and shifts themto the side.
SERI ES OF SHOTS:



Bobby goes fromstall to stall repeating the routine with
sal non, nonkfish, scallops. He'd rather be anywhere el se.

I NT. VAN - WHOLESALE FI SH MARKET - NI GHT
Bobby dozes in the driver's seat. Rains still cones down.
CLANG A lIongshoreman's fishhook bangs agai nst the w ndow.

BOBBY
(rolling down wi ndow)
The fuck, G sco!

Ci sco cackl es.

Cl SCO
You're gonna need a lifetinme of beauty
rest to fix that face.

BOBBY
Thanks. 'M 1 good to go?

Cl SCO
Yeah, yeah. You good.

Bobby reverses out of his spot, drives off.

EXT. SEATTLE SEAFOCD COVPANY - NI GHT

The rain has stopped. The van spl ashes through a puddl e down a
back alley. Bobby pulls to a stop next to a delivery entrance.

Waiting for the van is ANGEL, 17, dressed in orange rubber
overal | s and rubber boots. Bobby gets out.

ANCEL
' Sup, Bobby.

BOBBY
Hey Angel .

Angel gives him an el aborate handshake, which Bobby funbles.

ANGEL
You ain't never gonna get with the
| adies with those noves.

Angel goes to the back of the van, starts unl oadi ng.

BOBBY
Guess |I'lIl die al one then.

Bobby goes i nsi de.



I NT. SEATTLE SEAFOOD COVPANY - DAY

BACK ROOM

Cardboard boxes of supplies are stacked against the walls.
Orange rubber overalls hang on hooks next to small | ockers.

Bobby slides into overalls, puts on rubber boots. Ray enters.

RAYMOND
You get the tuna?

BOBBY
Yeah.

Bobby nods at the clipboard next to him Raynond scans it.

RAYMOND
One m nus? The fuck, Bobby? | told you
not to go above two pl us.

BOBBY
It was either that or go to Harborside.

RAYMOND
Well now |'ve got to take the
difference outta your pay.

BOBBY
Hey, | was doing you a favor --

RAYMOND
No, you were doing your job, and not
very fucking well.

Raynond exits.

Bobby shakes his head. He puts on a snbck, goes into --

THE PREP AREA

The small roomis populated with a long teflon prep counter,
stacks of plastic tubs, an array of knives, and an industri al
stai nl ess steel fridge.

Bobby hooks his suspenders over his shoul der as Angel brings
in a stack of plastic tubs with the tuna he just bought.

BOBBY
Just put 'em over there.

He nods toward the end of the prep counter. Angel drops the
tubs and | eaves. Bobby opens the top one, pulls out a tuna,
starts carving it up



Angel cones back in with nore tubs. He sets them down. He
gl ances over his shoulder, and slides a CDinto an old
boonmbox. Hi p-hop | eaks out of tinny speakers.

ANGEL
Check this shit out. My new beats.

Angel starts to groove to the nusic.

ANGEL (cont'd)
C non Bobby. Show ne what you got.

BOBBY
|'"ve got the tango, waltz, and foxtrot.
Take your pick.
(of f Angel's | o0k)
A girl back in high school was a

dancer. | wanted to inpress her.
ANGEL

No shit? How d that work out?
BOBBY

(matter of fact)
I"ma fucking fishnonger is how it
wor ked out .

Raynmond enters through the sw ngi ng door, nods at Bobby.

RAYMOND
lce is here.

BOBBY
(to Angel)
Take over here.
STORE FRONT
SERI ES OF SHOTS:
A) Bobby shovel s crushed ice into display cases.
B) Bobby and Angel arrange fish in display cases.
C) Bobby stabs hand-written signs on sticks into the ice. The
signs indicate fish type and cost.
EXT. SEATTLE FI SH COVPANY - BACK ALLEY - DAY

A gray sky over the Seattle skyline in the distance. Bobby
| ugs out trash bags, tosses themin a dunpster.

The CREAK of the back door opening. Raynond is there.



RAYMOND
Let's go, man! Need you up front.

Bobby stops a nonent considering his options.

RAYMOND (cont' d)
Bobby, c¢' non nan!

BOBBY
(to hinself)
Fuckin' A

Bobby foll ows Raynond inside.

I NT. SEATTLE FI SH COVPANY - STORE AREA - DAY

The store front is crowmded with people. Raynond is ringing
peopl e up.

Two DRUNK SI STERS, 22 and 24, in matching pink formal dresses,
who have obvi ously been up all night, stunble in.

Drunk Sister #1 |ooks around, sipping froma |arge Coke cup.
Drunk Sister #2 is on her phone, not paying attention.

DRUNK SI STER #1
(to her sister)
"ttt

| don hink this is the pl ace.

DRUNK S| STER #2
O course it is.

Bobby wal ks in, steps up to an open cash register.

BOBBY
I can hel p whoever is next.

The Drunk Sister #1 steps up.

DRUNK S| STER #1
How does this work?

BOBBY
You pi ck whichever fish you want.

DRUNK S| STER #1
Um ..

BOBBY
The tuna is good. Picked it out nyself.

DRUNK S| STER #1
(to sister)
Do | |like tuna?



Bobby' s phone RINGS. He checks the screen, silences it.

DRUNK S| STER #2
Jesus, Cara. Just pick a fish. This
pl ace i s gross.

DRUNK S| STER #1
Fi ne. tuna.

BOBBY
G eat. Choose whichever one you want.

Drunk Sister #2's attention snaps from her phone.

DRUNK SI STER #2
Aren't you going to throwit?

This isn't the first tine Bobby's heard this.

BOBBY
That's the other place. Over at Pike's.

Rayrmond | ooks over.

DRUNK SI STER #1
(to her sister)
Tol d you.

DRUNK SI STER #2
We cane here for you to throwit.

BOBBY
| don't --

Bobby' s phone RINGS again. He pulls it out of his pocket,
| ooks down at it.

BOBBY (cont' d)
I"'msorry. | need to...
(i nto phone)
H ... Wen? Okay... Are you there?

RAYMOND
Bobby.

DRUNK SI STER #2
(to Bobby)
Hey, I'"'mtalking to you!

RAYMOND
(to Sisters)
I"'mreally sorry about this...



BOBBY
t o phone)
| get the first flight out.
No, Dad, just stay there with her!

Bobby hangs up.

RAYMOND
Bobby, these | adi es need your hel p.

BOBBY
(taki ng of f snock)
| gotta go.

RAYMOND
You can't just leave in the m ddle of
t he day.

DRUNK SI STER #2
Do you guys throw the fish or not?

BOBBY

Look, 1've gotta --
RAYMOND

Bobby, you | eave now, you got no job.
BOBBY

| guess | got no job.
He drops his snock on the counter, heads for the door.
DRUNK SI STER #1

Hey. ..

RAYMOND
I " m docki ng your pay for those
overal | s!

BOBBY

(to Sisters)
Ask Raynmond. He tosses fish like a
not her f ucker.

CUT TO

EXT. BO SE Al RPORT - NI GHT

Bobby exits the termnal, carrying a snmall duffel bag. He
follows a sign that reads "RENTAL CAR SHUTTLE"



10.

EXT. RENTAL CAR COVPANY - NI GHT

Bobby wal ks down the aisle of cars. Finds his car, tosses his
bag in the back

I NT. RENTAL CAR - NI GHT

Qut the window strip malls, light traffic.

A sign reads: "WELCOVE TO BO SE, THE CITY OF TREES."

He passes the old 9th Street Bridge spanning the river -- a
pedestrian bridge with red steel trusses and a wooden deck. It
al nost | ooks like it's fromanother tinme in the yellow gl ow of
t he street | anps.

EXT. ST. JOSEPH S HOSPI TAL - NI GHT
Bobby pulls in past a St. Joseph's sign. He parks, wal ks
toward the entrance. Then breaks into a jog.

I NT. ST. JOSEPH S HOSPI TAL - N GHT

HALLWAY

The BEEPI NG of nedi cal equi pnent sounds loud in the relative
qui et. Bobby talks with a DOCTOR, 50.

DOCTOR
She doubl e-dosed on her Fentanyl. Your
father found her lying on the floor of
their kitchen. We set the break, but...

Bobby doesn't follow -- But what?
DOCTOR (cont' d)
Has she updated you? About her
pr ognosi s?

BOBBY
I nean, she's told nme her oncol ogi st
couldn't give a tineline.

DOCTOR
You should really speak wth her

Bobby | ooks down the hall toward his Mons room

HOSPI TAL ROOM
The TV BLARES -- sone tal ki ng-heads news program



11.

Bobby's MOM 69, sits up in bed, a plate of barely-touched
food in front of her. Her armis in a sling. She |ooks tiny,
her hair thinning.

Bobby's Dad, 71, snoozes in a chair, a wal ker beside him He's
got hearing aids, but still only hears half of what's said.

BOBBY
(giving her a kiss)
Mom how re you doi ng?

MOM
You really didn't need to conme. They're
maki ng a big deal about nothing.

BOBBY
The doctor outside said --

Mom starts COUGHI NG -- deep, phlegny.

BOBBY (cont' d)
Should I get...?

MOM
1"l be fine.

Momi s coughi ng wakes Dad. He | ooks dazed.

BOBBY
Hi , Dad.
DAD
What're you doi ng here?
BOBBY

You cal | ed about. ..

Bobby | ooks to his nother. She shakes her head -- He doesn't
r emenber.

BOBBY (cont' d)
|... heard about MM s tunbl e.

Dad' s response -- a blank stare.

MOM
How was your flight?

BOBBY
| just talked to your doctor. He
said --

MOM
He's not ny doctor.



12.

BOBBY
Fi ne. The attendi ng physi ci an.

MOM
Did you get sonme dinner? | have sone
| eft-over chicken I didn't eat.
(frowning at the tray)
It's not very good.

BOBBY
(frustration rising)
Jesus, Mom Can you just tell ne what
Dr. Cho said?

Mom di gs through her purse on the table beside her.

BOBBY (cont' d)
Mom

MOM
I"'mlooking for -- Here it is.

She gi ves Bobby a busi ness card.

MOM (cont ' d)
She said | should call this woman.

On the card -- "Janice Wkoff. Intake Coordinator. City of
Trees Hospi ce. Conpassionate Caring Confort"

Bobby | ooks fromthe card to his nother, her |oom ng death
dar kening his face.

MOM (cont ' d)
Ch, and can you get this stuff for nme?

She pushes a hand-written grocery list into Bobby's hands.

I NT. RENTAL CAR - NI GHT

Bobby drives through the quiet streets speaking to JULIA, 35,
his sister, on his car's speaker phone.

BOBBY
Mom of fered to pay your way.

JULIA (V.Q)
Dad' || need that noney. It's fine. Wat
did Wayne say?

BOBBY
He won't return ny calls.
JULIA (V.0)

Sonmeone needs to get himout there.



13.

Bobby turns into a nostly-enpty grocery store parking |ot.

BOBBY
|"ve called him Ilike, a hundred tines.
You call himif you think you can do
any better.

JULIA (V.0)
I"mnot criticizing.

There's a beat where neither knows what to say.
JULIA (V.QO) (cont'd)

So you'll be there to pick us up on
Thur sday?
Bobby parKks.

BOBBY

Yes, Thursday. 5:03pm | got it.
JULIA (V.Q)

Ckay, thanks. See you soon
BOBBY

G ve the kids a hug for ne.

The |ine goes dead. Bobby sighs, gets out.

I NT. STORE - NI GHT
It's late. Only a few patrons at this tinme of night.

Bobby stares at the list, pushing a grocery cart wth
antibiotic ointnment, tissues, a toothbrush, toothpaste. He's
crossed off a fewthings fromthe list. Next up: red w ne.

BOBBY
(to hinself)
Jesus, Mm

He crosses the wine off the list, |ooks at the next item
Depends - Flex Fit.

BOBBY (cont' d)
(to hinself)
Fuck ne.
I NCONTI NENCE Al SLE
Bobby | ooks over his shoulder, turns the cart into the aisle.

There's a wall of adult diapers, nore than a dozen varieties.



A SECURI TY GUARD, built

li ke an NFL |i neman,
SECURI TY GUARD

(synpat heti cal | y)
Ch, yeah. Been there, nan.

No, I...

BOBBY

SECURI TY GUARD

14.

strolls up.

| usually go with the max strength.

BOBBY

(consulting the |ist)

| m supposed to get the..

SECURI TY GUARD

That's good too. Hold on a sec.

The Security Guard pulls out his radio. The

cr ackl es.

No! No. It
here. This

flex-fit?

PA system

SECURI TY GUARD (cont' d)

(on store's speakers)
Custoner service associate to
i nconti nence. Custoner service
associ ate --

BOBBY
s fine. Here it is.
one's perfect.

Bobby grabs a bag fromthe shelf.

Bobby?

Bobby turns. N COLA KOMLSKI
hand, sm | es at Bobby. She's pretty,

NI COLA (O.S.)

pants and a yoga-type top.

BOBBY

(surprised; recovers)
Hey! | nean, hi.

Ni col a hugs Bobby tightly.

NI CCLA

What're you doing in town?

You sure |

SECURI TY GUARD
can't get someone --

BOBBY

(to Security Guard)

No! Yeah. ..

I nmean, thanks.

Ri ght

37, plastic grocery basket in
wearing Thai fisherman's



15.

The Security CGuard | eaves.

BOBBY (cont' d)
You al ways hang around grocery stores
at eleven p.m?

Nl COLA
We're out of Cuties.

She lifts her basket. The only thing in it is a nmesh bag of
mandarins ("Cuties" is the brand).

BOBBY
Uh huh. You cone to the grocery store
at eleven o' clock on a Tuesday ni ght
for oranges.

NI COLA
Not oranges. Cuties. Here.

She rips open the bag and hands one to Bobby. It has a sticker
with a smling cartoon mandarin that reads "Hello Cutie."

BOBBY
Is that all owed?
NI COLA
(smling)

You haven't changed at all.
(noddi ng at the diapers)
Wel |, maybe some changes. .

BOBBY
| -- They're not for ne. It's ny Mom

Bobby turns away, his face betraying the gravity.

NI COLA
Is everything...?

He turns back to Nicol a.
BOBBY
Do you have a few m nutes?
EXT. CTY OF TREES HOSPI CE FACI LI TY - PARKING LOT - N GHT
Bobby's rental car sits facing a large brick building. A sign
reads "City of Trees Hospice. Conpassionate Caring Confort."
I NT. RENTAL CAR - NI GHT

Bobby and N cola stare out at the buil ding.



16.

BOBBY
You ever been in one of these places?
NI COLA
Once, with nmy grandnot her
BOBBY
It's weird. An entire building full of
dyi ng peopl e.

They sit in silence a nonent.

BOBBY (cont' d)
There's a neeting tonorrow with the
i ntake coordinator. I'mtrying to
i magi ne the conversation. Like, talking
about nmy Moms death with her right
there. And ny Dad, who can't renenber
t hat she's dying.

Ni col a takes his hand. Bobby smles at her.

A YOUNG WOVAN exits the building, a dance bag slung over her
shoul der .

BOBBY (cont' d)
(smling)
I remenber that performance you did at
that ol d people's honme. The | ook on
their faces when you busted into that
nodern dance. | think they thought you
were having a seizure.

NI COLA
I was good! And it's good for people to
experience new t hings.
(renmenberi ng)
Thanks for com ng. That was sweet of

you.
BOBBY
You nmade ne cone!
NI CCLA
Sone people say they' Il show up and

t hen never do.
Ni col a | ooks over at Bobby.

NI COLA (cont' d)
I can come if you want. To the neeting
t onor r ow.

BOBBY
| want .



Ni col a | eans her head on his shoul der.

EXT. OLD 9TH STREET BRI DGE - DAY

The sun rises behind the bridge and trees lining the river.

I NT. HOSPI TAL ROOM - DAY

17.

Bobby's nother sits propped up in bed. Dad sits next to her.

Bobby and N col a stand opposite DR CHO, 40, and JAN CE

WYKOFF, 45,

t he hospi ce intake coordi nator

DR. CHO
Frances, the Fentanyl can manage sone

of the pain, but the tunor load in your

lungs is increasing exponentially.
You' ve fought very hard, but...

Dr. Cho shakes her head. Momtears up

JANI CE
No one can nake the decision for you
M's. Burnham Adm ssion to hospice
rests solely with the patient.

DAD

Can soneone tell nme what's going on?
JANI CE

And you -- and your famly -- need to

know t hat once you enter hospice al
treatnents cease.

MOM
| already stopped treatnents.

This is the first tinme Bobby has heard the news.

BOBBY
What ?
MOM
About a nonth ago.
BOBBY
Were you going to tell any of us?
MOM
I"'msure | told you
BOBBY

(to Janice/Dr. Cho)
| don't understand. Way woul d the
treatnments end?



18.

JANI CE
Al treatnments -- radiation, physical
t herapy, cognitive therapy -- anything
designed to prolong a patient's life
ceases when they enter hospice.

BOBBY
You keep saying that.

JANI CE
Sayi ng what ?

BOBBY
"Patients.” You nake it sound like
she's going to get better.

DR. CHO
(gently)
Well, no. She's not going to get
better.
DAD
| thought she just fell.
BOBBY

(to Dr. Cho)
That's what |I'm saying. Wiy is she
calling her a "patient"” if she's not
going to get better?

Ni col a grabs Bobby's hand, gives it a squeeze.

MOM
Bobby. ..

DAD
(conf used)
Frances...?

JANI CE
I know this may sound |ike giving up,
but --

MOM

Bobby, this is ny decision.
(to Janice)
Do you have the paperwork with you?
I NT. HOSPI TAL CAFETERI A - DAY
Bobby and N cola eat |inp sandw ches.

BOBBY
It's just... She's so fucking selfish



19.

NI COLA
It's her choice. She's dying, Bobby.
BOBBY
You think | don't know that?
NI COLA
So what do you want ?
BOBBY

I want her to tell ne what's going on.
She acts like it doesn't affect anyone
el se. She could at |east apol ogi ze.

NI COLA
For what ?

BOBBY
For everything!

NI COLA

And what if she doesn't?

I NT. SCHOCL AUDI TORI UM - DAY ( FLASHBACK)

On stage SUZIE, 12, hul a-hoops Iike a notherfucker. She does a
final nove, hurling the hoop high into the air, catching it
around her neck as it conmes back down. She bows. The crowd of
parents and students go crazy.

MRS. BECKER, 57, takes the mc.

MRS. BECKER
A big hand for Suzie.

Suzi e lingers onstage, basking in the appl ause.

M's. Becker nods to the wings. A TEACHER conmes out, escorts
Suzi e of f st age.

MRS. BECKER (cont'd)
Next up, Bobby Burnhamis going to read
us a story he wote in Ms. Dinkelmn's
Engl i sh cl ass.

YOUNG BOBBY, 9, wal ks on stage. He's visibly nervous. He
unfol ds a piece of paper, steps to the mc.

YOUNG BOBBY
This is a story | wote in Ms.
Di nkel man's class. Ch, | -- | guess,

M's. Becker already said that.

Bobby clears his throat.



20.

YOUNG BOBBY (cont' d)
Once upon a tinme there was a little
blind boy who wi shed he could see the
worl d. He asked his brother, "Can you
help me clinb up this tree?" H's
br ot her canme over and the boy junped on
hi s shoul ders and clinbed into the
tree. He clinbed a while and stopped to
rest. Then he clinbed up higher, then
stopped again to rest. He kept doing it
until he got to the top. Wen he got
there, an oW was sitting on a branch.
She said, “What're you doing up here?"
The blind boy said, "I want to see the
world."” The owl, she said, "Well, now
that you're here, what do you see?”

From t he audi ence, a TITTER Young Bobby clears his throat.

YOUNG BOBBY (cont' d)
Un.. The... The boy said, “l can hear
the wind and the trees and the birds
that are chirping.” The ow said, “Now
clinmb down and tell nme what you can see
down there." So the boy felt his way
down the tree to where his brother was.
The ow called down, and asked the boy
what was at the bottom The blind boy
said, “lI can hear the wind and the
trees, the birds that are chirping, and
nmy brother who is | aughing."”

A HUSHED EXCHANGE i n the audi ence, getting LOUDER Young Bobby
| ooks out at --

H s Mom 44, and Dad, 46, exchanging words. His nomis DRUNK

YOUNG BOBBY (cont' d)
|, uh..

Bobby refocuses on the paper in his hand.

YOUNG BOBBY (cont'd)
The ow said, "Now you know. When
you're at the top of the tree, you can
see the world, but you' ve got no one.
When you're at the bottomof the tree,
you may not know your place in the
worl d, but you'll never be al one.”

Hi s not her rel eases a pent-up GUFFAW

Young Bobby | ooks up fromthe paper. Hs Momtries the
suppress her |aughter.



21.

DAD
(whi speri ng)
Frances, pl ease.
MOM
I"msorry, but...
YOUNG BOBBY
And, uh, the ow ... | nean, the blind

boy, he |earned...

Young Bobby | ooks down at the words he's witten, |ooks up at
his Momtrying to suffocate her |laughter. H's face breaks into
a mllion pieces.

He runs of f stage.

I NT. BURNHAM HOMVE - BOBBY' S ROOM - NI GHT (BACK TO PRESENT)

Bobby stares at a franed AWARD on the wall as he tal ks on the
phone. The award reads:

"The Acadeny of Film congratul ates Robert Burnham Jr. upon
bei ng sel ected a 2004 Acadeny Mkell Finalist."

There's an inmage of a gold statue on top. At the bottomare
two signatures and a |arge gold seal. It |ooks inpressive.

BOBBY
(i nto phone)
I'"ve been trying to get a hold of you.

VWAYNE (V. Q)
Yeah. Sorry. |'ve been busy.

BOBBY
The docs are saying a couple weeks. A
nmont h at nost.

VWAYNE (V. Q)
Yeah.

On his dresser are stacks of MOLESKI N NOTEBOCKS. Bobby picks
one up, pages through it. Snmles.

BOBBY
She wants you and Sun-hee to cone out.
They' || pay your way.

VAYNE (V. Q)
Bobby. ..
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BOBBY
It'd mean a lot to her. And Dad. Look,
you can stay at their place, and we'd
all --

VAYNE (V. Q)
Bobby, |I'm not com ng.

Bobby returns the notebook to the stack.

VWAYNE (V. Q) (cont'd)
I know it's not what you wanted to
hear, but |1've got a | ot going on here.
My business is --

BOBBY
Jesus, Wayne. This isn't the tinme to
protest your so-called "chil dhood
m streat nment . "

VWAYNE (V. Q)
It never stops you.
(beat)
Look, | gotta go but let me know if

there's anything I can do from here.

The |ine goes dead. Bobby shakes his head, doing all he can to
contain his growng rage. His eyes fall on the stack of
nol eski n not ebooks.

I NT. PHARMACY - DAY

Bobby stands before a shelf of notebooks. He finds the one
he's | ooking for -- a MOLESKIN NOTEBOXK t hat matches the ones
he had growing up. Grabs it, and turns down the aisle.

I NT. HOSPICE FACILITY - ROOM 119 - DAY

The TV is on in the corner, volune nmuted. Bobby's father sits
next to the bed where his wife sleeps. She |ooks tiny.

Bobby, at a desk |l oaded with flowers, wites in the new
nmol eski n not ebook.

DAD
What' re you wor ki ng on?

BOBBY
Just... writing.

Bobby CROSSES QUT what he was witing. Turns to a fresh page.



DAD
| remenber you used to wite all the
tinme.

BOBBY
Mm hmm

DAD

What ever happened with that novie
script? The one you won the award for?

BOBBY
That was years ago, Dad.

Dad | ooks down at his wife asleep in bed.

DAD
Your Mom was al ways proud of that.
(beat)
You know | had to ask her out three
times before she finally said yes? W
were in college.

BOBBY
MM hmm

DAD

Her Dad died of a heart attack her
sophonore year. | renenber the day
out si de Keenan Hall. She was wearing a
yellow dress with little white daisies
on it. They were her favorite.

(1 ooks down at Mom
We' d been dating for alittle while --
but she always kept ne at armis | ength.
When her dad died, everything changed.
I was there for her, and | think she
realized |I'd al ways be there.

A KNOCK conmes on the door. Nicola enters with a plate of
cooki es and some Cuti es.

NI COLA
| figured you guys needed treats.

DAD
(nost al gi a gone)
I"I'l have one of those cookies.
EXT. HOSPI CE GROUNDS - DAY
Bobby and N cola wal k the grounds.

Bobby peels a Cutie. He eats it as they wal k.

23.



NI COLA
How re you doi ng?
BOBBY
Shitty.
Nicola realizes it's an inpossible question to answer.
NI COLA
Sorry.
BOBBY
It's just... Nothing is ever one thing.
hima look -- | don't follow.

Ni col a gives

Ni col a t akes

BOBBY (cont' d)
I dunno, it seens |ike you' ve figured
your shit out.

NI COLA
In nmy experience, no one ever figures
their shit out.

BOBBY
Fromthe outside, |I'msure you and your
famly | ook perfect. | can picture
it... the perfect soccer nromwith two

perfect girls, and the husband with the
perfect teeth.

NI COLA
H s teeth are crooked, and | am NOT a
soccer nom

a section of Cutie from Bobby's hand.

NI COLA (cont' d)

Look, famly is hard. | got married
when | was twenty-four. You al ways
assume you're going to grow together.
But then you wake up one day and
realize the other person isn't grow ng
shit, and he hates gardeni ng.

(beat)
But there's something unconditional
about famly we're born into.

BOBBY
Love is always conditional. Even
famly. Maybe especially famly.

NI COLA
Uh-uh. You're wong.

24.
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BOBBY
Nane one thing. Dogs don't count.

Ni col a takes the | ast section of Cutie from Bobby's hand.
Staring straight at Bobby, she places the section on her
tongue, pulls it into her nouth.

Nl COLA
| love the shit out of this Cutie.

Bobby wat ches her |ips. Her tongue |icks away the juice. The
nonent hangs there until -- Nicola bursts out |aughing.

BOBBY
Fuck you. C non. W shoul d get back

Ni cola leans into himas they turn and head back.

INT. GTY OF TREES HOSPI CE FACILITY - ROOM 119 - N GHT

JULI A 35, talks on the phone. Her kids, MAURA, 8, and
CAMERQN, 6, fight over an iPad. Caneron wears a cl assic
Mexi can wrestling mask. Suitcases are piled in the corner.

Dad wat ches TV. Mom sl eeps in the bed next to him

JULI A
(into the phone)
| understand that, but how do I neke a
change if | haven't been granted power
of attorney?

She fishes a prescription nmed bottle from her bag, pops a pil
in her nouth.

MAURA
No! It's ny turn!
CAVERON
You got to pick the [ ast one. Mom said
| was next!
JULI A
(to kids)

Hey! I'mon the phone. And your
grandna' s sl eepi ng.

MAURA
Did not! You picked the |ast three.

Julia's Dad points a cell phone at the TV.

DAD
| can't get this to work.



Julia fetches the TV renpte, substitutes it for the cel

in her father's hand.

JULI A
(to Dad)
Try this one Dad.
DAD
Ch.
CAMERON
Mom
JULI A

(i nto phone)

| just need to cancel their services.

Julia's Mom noves her |egs and MOANS.

DAD
Soneone hel p your nother.

Caneron starts to CRY

CAMERON
MOM

DAD
Juli a!

JULI A
Dad! | know.

Bobby and Ni cola enter.
BOBBY

(surprised)
Hey! You're here.

JULI A
(pi ssed off)
Yeah, no ki ddi ng.
I NT. HOSPICE FACILITY - HALLWAY

Julia and Bobby stand outside their nother's room

JULI A

You were supposed to pick us up
BOBBY

Shit. I"msorry.
JULI A

Wiy weren't you with Monf

26.
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BOBBY
Dad was here. | can't be here every
second.
(beat)
They just started her on norphine.
JULI A
That's good. | guess. |Is that good?
BOBBY
She's not in pain.
JULI A

What the fuck
They | ook at each other for a second. Julia hugs Bobby.

JULI A (cont'd)
It's good to see you.

BOBBY
G oss. Stop it.

She hugs himtighter.

JULI A
C non, Bobby. Don't you want hugs from
your sister?

BOBBY
Dad! Julia won't | eave ne al onel

DAD (O S.)
VWhat's that?

Maura and Cameron appear in the doorway, see the |ove-fest.
Ni col a | eans in the doorway.

MAURA
Uncl e BB, ne next!

CAVERON
Me too!

BOBBY

(peeking in the nmask)
Who's in there?

Caneron takes off the nmsk.

CAVERON
It's nel!

BOBBY
H Bear. H Meerkat.



Bobby picks themup in his arnmns.

DAD (O S.)
If you're talking to ne, | can't hear
you.

JULI A

He tried to use his cell phone to
change the channel on the TV.

BOBBY
You shoul d see when he tries to use the
m crowave to go back in tine.

(to kids)
It's so good to see you guys!
MAURA
You' re squeezing too hard.
BOBBY

Oh, you love it.

Maura and Caneron G GALE. They do love it.

I NT. BURNHAM HOVE - LI VI NG ROOM - NI GHT
Julia slunps on the couch, her phone in front of her face.

Bobby cones in, jacket over one arm hol ding his notebook.

BOBBY
Ki ds are asl eep.
JULI A
Thanks.
BOBBY
I"'mgoing to head back to Monm s
JULI A
They said they'd call if anything
changed.

Bobby shrugs. He doesn't know what else to do. Julia |ooks
around the room at the stacks of junk.

JULI A (cont'd)
We really need to do sonet hi ng about
this stuff.

BOBBY
| threw an old pad of paper away. Had
like three sheets left on it. Dad
pi cked it out of the trash.
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JULI A
We' || have to get himout of the house.

Julia's phone DINGS. She gl ances at the screen.
JULI A (cont'd)

Gabe.
BOBBY
Al'l right. See you in the norning?
JULI A
Sur e t hing.
Bobby | eaves.
ON JULIA'S CELL SCREEN
GABE ( TEXT)

How re the kids?

Julia taps a reply.

JULI A (TEXT)

Eh. It's not easy on them
GABE ( TEXT)

Shoul d they spend less tine there?
JULI A (TEXT)

Wth ny nonf?
GABE ( TEXT)

Hospi ce. Al those dying people
JULI A ( TEXT)

No one to watch them but nme. You
couldn't come, renenber?

GABE ( TEXT)
About that. ..

Julia watches the three dots, shaking her head, know ng what's
com ng

GABE
Need to push ny flight back. Wrk shit.

Julia stares at the screen, the fury in her rising.

GABE (cont' d)
I"mrly sorry.
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JULI A ( TEXT)
Seriously?
(beat)
It's HER, isn't it?
GABE
NO
JULI A

What ever. Come whenever you want.
That's what you al ways do.

Julia tosses the phone to the other side of the couch.
Her phone DI NGS repeatedly with nore texts from Gabe.

JULI A (cont'd)
(to herself)
Fuck this.

Julia heads upstairs.

UPSTAI RS HALLWAY/ JULI A' S BEDROOM

Julia creeps into the bedroom The kids snooze, draped over
each ot her.

She goes to her purse, digs around but can't find what she's
| ooking for. Exits the bedroom
BATHROOM

Julia stands at the nedicine cabinet, plucking out
prescription bottles, reading the |abels, then putting them
back. She's | ooking for sonething specific.

She goes through the drawers, |ooking at bottles until she
finds one she wants: "FRANCES BURNHAM FENTANYL. TAKE 1 TABLET
BY MOUTH EVERY DAY."

She enpties the bottle into her palm-- 2 pills. Stares at the
pill bottle, little white discs in her hand.
Kl TCHEN

Julia grabs a plastic plate fromthe cupboard, a crayon
draw ng transferred to it: A HAPPY FAMLY -- parents and three
kids -- and a house with a yellow sm | ey-face sun.

At the bottomis a kid' s signature: JULIA.

Julia puts the plate on the kitchen table.
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She grabs a juice box fromthe fridge, a large knife, and
unw aps the straw, cutting it in half, throw ng away the bendy
part.

She searches the cabinets, conmes out with a nortar and pestle.

Julia drops the Fentanyl pills in the nortar. She crushes them
to a fine powder.

She pours the crushed Fentanyl on the happy famly plate,
makes a line of the dust with the knife, and SNORTS the drug
t hrough the juice straw.

She takes a breath, waits for the drug to wash over her.

Julia takes out her phone, taps on the CONTACTS app, and goes
to the name EVA.

She taps "Call" icon.
JULI A
(i nto phone)
H, Eva. This is Julia Burnham the
wife of the man you're currently
f ucki ng.
I NT. HOSPICE FACILITY - ROOM 119 - DAY

Morning light conmes in the wi ndow over Bobby, who is scrunched
up in the chair, asleep. Monis raspy breathing fills the room

Julia enters, watches the pair sl eeping. Bobby wakes.

BOBBY
Hey.

JULI A
Mor ni ng.

BOBBY

What tinme is it?
Bobby stands, stretches.

JULI A
Alittle after seven

Julia kisses their unconsci ous nother on the forehead.
JULI A (cont'd)
H Mm
(to Bobby)
How d she do?

Bobby shrugs -- she's dying.



JULI A (cont'd)

| got a text from Wayne | ast night.
Vell, | texted him and he texted back.
BOBBY
And?
JULI A

He said if Dad asks, we can just tel
himthat he was too upset to cone.

BOBBY
He's maki ng us cover for hin®

JULI A
He posted a thank you to Facebook.

Bobby gives Julia a |look -- Let's hear this.

JULI A (cont'd)
(readi ng on her phone)
"Thanks to all ny famly who are taking
care of ny nomwhile | can't be there.™

BOBBY

He said he can't be here?
JULI A

He's trying, Bobby. He did thank us.
BOBBY

Oh, he -- Really?
Bobby opens the wi ndow, | eans out. There's no one outside.

BOBBY (cont' d)
| JUST WANTED TO SAY THANKS TO EVERYONE
FOR ALL YOUR HELP! THANK YOU, EVERYONE

JULI A
(gl ancing at her nom
Jesus, Bobby. Woul d you rather have him
her e?

BOBBY
God no. He'd have to control it all
And Dad, for whatever reason, is a
trigger for him

Julia opens her nmouth to say sonething.

BOBBY (cont' d)
What ?
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JULI A
You know Dad gave him $15,000 for his
busi ness?

Bobby shakes his head.

JULI A (cont'd)
Wayne needs nore hel p than we do.

BOBBY

Jesus, Julia! He's a grown-ass nan.
JULI A

So what do you want himto do?
BOBBY

I dunno, but | can be pissed that he's
not here, and not want himhere at the
sane tinel

Bobby wal ks out .

| NT. BURNHAM HOMVE - BATHROOM - DAY
Bobby showers, a big nmound of | athered shanpoo on his head.

The wat er st ops.

BOBBY
(yel l'ing)
Hel | 0?!
Not hi ng.
BOBBY (cont' d)
Shit.

Bobby gets out, checks the sink. Nothing. He grabs a towel.

I NT. BURNHAM HOMVE - KI TCHEN - DAY

Bobby, towel wrapped around his waist, turns the faucet.
Not hi ng.

BOBBY
VWhat the fuck

He goes into the --

LI VI NG ROOM

Qut the wi ndow, a Water Worker (GARY), 35, wal ks back to a
truck with a TREASURE VALLEY WATER sticker on it.



EXT. BURNHAM HOME - DAY

Bobby awkwardly runs after the Wrker, holding the towel
around his wai st.

BOBBY

Hey. Hey!

The VWater Wirker keeps wal ki ng.
GARY
(he's heard it before)

Yes, | shut off your water.
BOBBY

People live here! A d people. Children.
GARY

(turning to Bobby)
Look, all you have to do is go to the
downt own office and pay the bill.

Bobby recogni zes him

BOBBY
Gary? Sheppard?

A flash of recognition on Gary's face.

GARY
Oh, shit. Hey, man. | thought you were
in Los Angel es.

BOBBY
(sheepi sh)
Oh, yeah. | was. But...
GARY
So you're living with your fol ks now?
BOBBY
No, I --. I'min Seattle. Look, can
we...? Can | just pay you?
GARY
Sorry, man. | can't take paynents.

Gary consults his hand-hel d conputer

GARY (cont'd)
Annnnnnd it looks like it's been twelve
mont hs since the bill's been paid.

BOBBY
It's been a year?



35.

GARY

That's what the conmputer says.

Gary clinbs into hi

s truck.
GARY (cont'd)

Just go to the downtown office. They'll
get you squared away. Good to see you

agai n,
He drives off.

Robbi e.

BOBBY

It's Bobby.

EXT. TREASURE VALLEY WATER - DAY

Bobby exits the bui

I ding, gets into his car.

I NT. RENTAL CAR - DAY

Bobby pulls out of
hi s phone as he dri

the parking lot, tapping out a nessage on
ves.

BOBBY ( TEXT)

No water at the house.

A second | ater, the phone rings -- JULIA

JULIA (V.0)

What happened?

BOBBY

They hadn't paid their water bill in a

year.

W're lucky it didn't get shut

off before this.

Is it

JULIA (V.Q)
back on?

BOBBY

They're working on it. It mght be
t onor r ow.

Jesus,

Look,

JULIA (V.0)
Bobby.

BOBBY
if you think you can do any

better, be ny guest.

JULIA (V.0)

How nmuch was it?
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BOBBY
Ni ne- hundred seventeen doll ars.

JULIA (V.Q)
What ?? How much do they have?

BOBBY
| dunno. Around ten grand total.

JULI A
What're we gonna do?

BOBBY
I"l'l start going through their bills.
Who knows what el se they owe.

JULIA (V.0O)
Jesus.

BOBBY
Yeah.

I NT. BURNHAM HOME - BATHROOM - DAY

Bobby digs through a cabinet. He pulls out one of his nother's
fentanyl prescription bottles. He rattles it -- enpty. He
| ooks at it for a nonment, then tosses it in the garbage.

He reaches back into the cabinet, fishes out bright yellow
rubber cl eaning gl oves.

LI VI NG ROOM
Bobby, now in the rubber gloves, stands in the center of piles
of magazi nes, mail, random househol d j unk.

BOBBY

Al'l right, nother fuckers.

Bobby dives into the nearest pile.

LI VI NG ROOM - LATER

Bobby has sorted the debris into nore than a dozen boxes
marked in Sharpie with BILLS, MEDI CAL, LEGAL, M SC. There are
even nore garbage bags filled with trash.

He picks up a box marked MAIL, starts opening the envel opes.
Hi s phone RI NGS.

BOBBY
What's up?
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Bobby' s face drops.

I NT. RENTAL CAR - DAY

Bobby speeds down a qui et two-lane road, shedding the rubber
gl oves between hitting the SYNC button on the steering wheel.
He hits it once, tw ce... Nothing.

BOBBY
C non. ..
He HAMMERS the button until --
SYNC (V. Q)
Sync. Pl ease say a command.
BOBBY
(to hinself)
Finally.
(to Sync)
Phone.
Not hi ng.
SYNC (V. Q)
Sync. Pl ease say a command.
BOBBY
Phone.
Not hi ng.
SYNC (V. Q)
You can say phone, navigation, USB
nmusi c-
BOBBY

FUCKI NG PHONE! God dammt! Fuck you!
Bobby bl ows through a stop sign and --
SMASH!

Bobby CLIPS the back end of a car noving through the
i ntersection, sending both cars spinning out.

Bobby conmes to a stop on the shoul der. He MOANS but is unhurt.

BOBBY (cont' d)
Fuuuuuck.

SYNC (V. Q)
Phone.
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BOBBY
(to the Sync voi ce)
Fuck you.
Bobby' s phone RINGS -- JULI A
JULIA (V.0)
Were are you?
BOBBY

["mon ny way. How s she doi ng?

A KNOCK on the wi ndow. The anger-flushed face of a Pl SSED COFF
DRI VER, 55, is right there.

Pl SSED OFF DRI VER
You al nost killed ne!

Bobby | ooks over at the car he hit. It doesn't | ook good, but
it doesn't |ook |ike anyone is hurt.

JULIA (V. Q)
They said it could be m nutes.

BOBBY
I'mon ny way.

Pl SSED OFF DRI VER
VWhat the hell is the matter with you?
You hi gh or sonething?

JULIA (V.0O)
What's goi ng on over there?

BOBBY
Not hing. | just --

Pl SSED OFF DRI VER
How m | gonna get to work?

JULIA (V.Q)
Bobby!

BOBBY
Okay! | heard you!

Bobby tosses his phone to the passenger seat, peels out.

Pl SSED OFF DRI VER
Hey! You can't --!

But Bobby is already gone.
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EXT. G TY OF TREES HOSPI CE FACILITY - DAY
Bobby SCREECHES to a stop at a NO PARKI NG sign, runs inside.

IN THE LOBBY
Bobby bl ows past the Vol unteer at the desk.

VOLUNTEER
Sir! You have to --

Bobby runs down the hallway, the room nunbers flashing by.

N ROOM 119
Bobby bursts in.

BOBBY
I"'msorry! There was a --

Julia sits in a chair typing on her iPad.

JULI A
It's okay. She's okay.

Bobby | ooks to the bed. H s Mom sl eeps soundly.

BOBBY
(in disbelief)
What ?
Bobby goes to his nother.
JULI A
A new nurse cane on and | ooked at nom
Said her synptons -- nottling in her

| egs, coldness in her feet --
Apparently they're indicators that
someone's. ..

Julia | ooks to her Mom shakes her head.

JULI A (cont'd)
| realized he doesn't know her
basel i ne. Mom s al ways col d.

BOBBY
I wasn't here.

JULI A
She' s okay.
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BOBBY
(hi s anger rising)
VWhi ch nurse was it?

Bobby heads toward the door. Julia grabs his arm Bobby shakes
her | oose.

JULI A
It's not going to do any good --
I N THE HALLWAY
Bobby stornms to the nurse, HUGH, 58.

BOBBY
Hey!
Hugh turns.
| nearly killed nyself getting here
because you said nmy Mom was dyi ng! How
hard is it to get that one thing right?
HUGH
Robert, right? You' re Frances' son?
Bobby nods.

HUGH (cont' d)
Robert, | know this is hard. Believe
me. Sonetinmes the signs point one way,
and we do our best to keep the famly
up to date, but your nom sinply wasn't
ready yet.

BOBBY
Look, just --

HUGH
I lost ny Momthree years ago. There's
so much we have to let go of. Just know
the Lord will take her in his tine.

Bobby shakes his head.

JULI A
Bobby, c' non.

Julia tugs his arm Bobby finally relents. They head back into
their nother's room

N ROOM 119

Bobby goes to Mom s bedsi de.
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BOBBY
So she's doi ng okay?

Julia shrugs, gives hima look -- Well, she's dying.

BOBBY (cont' d)
"Il stay with her tonight.

JULI A
You spent the night |ast night.
BOBBY
It's fine. I'll see you in the norning.
JULI A
kay, |'ve got to go get Dad and the
kids -- | left themin the cafeteria --
but 1'Il be in early tonorrow.

Julia | eaves. Bobby settles into the chair next to the bed.
H s nmother | ooks small, snmaller because she doesn't nobve.

Bobby pulls out his notebook, jots in it for a bit. He glances
over at the window. On the sill is one of the Cuties Nicola
br ought over.

INT. NICOLA' S HOUSE - KI TCHEN - NI GHT

Ni col a rinses dishes before putting theminto the di shwasher.
Her husband, STEVE, 39, clicks on his laptop at the table.

NI COLA
Wiy do we wash the di shes before we put
themin the di shwasher?

STEVE
(not paying attention)
Uh huh.

NI COLA
W basically wash the dishes, then we
wash themagain. It's literally water
down the drain. Doesn't nmake any sense.

STEVE
Yeah, | dunno.

Nl COLA
It's just --

STEVE
Nicola, |'m--

He gestures down at his laptop -- |'m busy.
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NI COLA
Wat are you even --7?

She spins his |aptop toward her. He's playing conputer poker.

NI COLA (cont' d)
This is what's so inportant that you
can't have a conversation with nme. At
| east you coul d've been surfing porn.

STEVE
Real | y? You' d rather have ne watching
porn?

NI COLA

Just forget it.

Ni col a goes back to washing the dishes. Steve takes his
conputer to another room

Ni col a sighs, |eans against the sink. Her phone DI NGS.

A text from Bobby -- a PHOTO of a Cutie wth a sticker of a
happy cartoon mandarin that reads "H Cutie."”

Ni cola smles, grabs a Cutie froma bow on the table.

She sends a photo of a Cutie with a sticker that reads "The
Sweetest." Then taps a nessage --

NI COLA ( TEXT)
Wiy do we wash the di shes before we put
themin the di shwasher?

She hits send, waits. The three dots appear --

BOBBY ( TEXT)
Way r you doi ng the di shes? Make Steve
do that shit.

NI COLA ( TEXT)
Ri ght ?! Fight the power!

BOBBY ( TEXT)
Start a mut hafuckin revol ution, yo.

NI COLA ( TEXT)
W need a nane. Citizens Agai nst
Washi ng

BOBBY ( TEXT)
Wor ki ng Agai nst Sensel ess Handwashi ng

NI COLA ( TEXT)
WASH. | get it. dever.



43.

Ni cola smles. Fromupstairs --

ELAINE (O S.)
Mo

Ni col a taps on her phone.

NI COLA ( TEXT)
VWhat about Fuck The Di shes?

BOBBY ( TEXT)
Yes. Let's. Fuck the Dishes forever!

Ni col a gi ggl es.
ELAINE (O.S.)

Mboooooom
STEVE (O.S.)
Are you going to --?
Ni col a shakes her head -- Steve is clearly closer.
NI COLA
(irritated)
Am| --? You're right there. Can't you
just...?
STEVE (O.S.)
She called for you.
NI COLA

(acqui esci ng)
Fi ne.

NI COLA ( TEXT)
Cotta go. Duty calls.

N ROOM 119 - N GHT

Bobby puts down his phone. He wites in his notebook and eats
the Cutie.

Hugh, the nurse, conmes in, gently grabs Momis wist and checks
her pul se.

HUGH
(to Bobby's Mom
H Frances. How you doi ng?

(to Bobby)
She's defying the odds. 1'Il give her
t hat .
BOBBY

She's good at that.
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Hugh goes to the white board, replaces his nane with "Karema."

HUGH
["'moff in twenty mnutes. Karema w ||
be taking over.

BOBBY
kay, thanks.

Hugh goes to the door.

HUGH
You want the |light on?

BOBBY
You can dimit. Thanks.

Hugh dinms the light and cl oses the door behind him

Bobby continues scribbling in his notebook. Mn s raspy
breaths are loud in the quiet.

Bobby | ooks at his Mom

BOBBY (cont' d)
I don't know what |'m supposed to do.
Am | supposed to talk to you?

Her breat hi ng STOPS.

BOBBY (cont' d)
Monf? MOM

Bobby rushes to the door, throws it open.

BOBBY (cont' d)
Hugh! Can soneone --!

Hugh hurries to Bobby's nother.
She's breathing now Raspy, but it's there.

Hugh takes her pulse, feels the tenperature on her feet.

HUGH
This'I| happen -- that staccato
breathing -- until she's ready to go.
BOBBY
| thought. ..
HUGH

It's okay. Nurses will be right outside
i f you need anyt hi ng.

Hugh | eaves. Bobby settles back into his chair.
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Bobby wat ches his nom her breathing: raspy and inconsistent,
stopping, then returning. It's maddeni ng.

BOBBY
(frustrated)
Jesus.
(to his nother)
Sorry.

Bobby pulls out his phone, types. He sets the phone on the
wi ndow sill and taps the screen.

The sound of OCEAN WAVES fills the room They conmbine with his
nother's rasps to create sonething al nost serene.

MONTAGE - I NT. HOSPICE FACILITY - ROOM 119 - DAY

A) INT. HOSPICE FACILITY - ROOM 119 - DAY - Nurse Kareema
repl aces his nanme on the white board with "HUGH".

B) INT. HOSPICE FACILITY - ROOM 119 - N GHT - Bobby sleeps in
the chair next to his Mnis bed.

C Julia on the phone. The kids fight over the i Pad. Dad hol ds
Mom s hand.

I NT. BURNHAM HOVE - BOBBY' S BEDROOM - NI GHT

Bobby lies on his bed fully clothed. He checks his phone on
the nightstand: 12:03 AM He dials a nunber.

BOBBY
H, this is Robert Burnham I'mcalling
about ny not her, Frances Burnham ..
kay... No. W'll be in in the norning.
I just wanted to check on her. Thanks.

Bobby puts his phone on the nightstand. Checks to make sure
the ringer is on -- DING Checks it again -- DI NG DI NG

He |ies back, closes his eyes.

I NT. BOBBY' S BEDROOM - NI GHT

Bobby bolts upright al nost before the RING of the phone
breaks the silence.

BOBBY
(into phone)
This is Robert.

Bobby's listens. H's face cracks.
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BOBBY (cont' d)
(into phone)
Mm hmm .. Ckay... Okay, thank you.

He hangs up, takes a breath. Goes into the hallway.

HALLWAY/ JULI A* S ROOM

Bobby wal ks down the hall to Julia' s room creaks open the
door. She's asleep. The kids are draped over her. Bobby
reaches out for Julia' s shoul der.

BOBBY
(whi speri ng)
Julia...

She sits up before he touches her.

BOBBY (cont' d)
They just call ed.

JULI A
VWhat tine is it?

BOBBY
2:30. well, 2:33.

I N THE HALLWAY
They stand outside Julia' s door.

JULI A
| thought they were going to let us
know when t hi ngs changed.

BOBBY
| know. The nurse checked on her about
a hal f hour ago. Wien she went back..

JULI A
VWhat tine did she...?

BOBBY
2:17.

JULI A

How do they know what tine it was if
they weren't even there?

BOBBY
| dunno.
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JULI A
That doesn't make any sense. Are they
j ust guessi ng?

BOBBY
(exasper at ed whi sper)
| don't know, Julia! One of us
shoul d' ve been there.

JULI A
We thought we'd have tinme to get there.
They told us we woul d.

(si ghi ng)
Alright, well if you take Dad over
there, 1'lIl stay here with the kids.
BOBBY
l.
JULI A
Bobby?
Julia sees the | ook on Bobby's face.
BOBBY
| can't. | can't --
JULI A
kay. It's fine. 1'lIl take Dad to see

her. Are you good staying here with the
ki ds? Get themup and showered in the
nor ni ng.

BOBBY
There's still no water.

Julia looks like it's about all she can take.

BOBBY (cont' d)
1"l take care of it.

Julia hugs Bobby. The pair hold their enbrace, just them and
t he quiet.

EXT. OLD 9TH STREET BRI DGE - DAY

Birds fly over the red steel trusses against a sunrise sky.

Bobby and Julia wal k down the bridge's wooden deck. Maura and
Caneron charge ahead, pushing Dad in his wheel chair.

JULI A
Meer kat, sl ow down!
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MAURA
Yeah, okay!

BOBBY
(1 ooki ng toward Dad)
So how d he take it?

JULI A
As wel|l as can be expected.

Julia takes a leaf fromthe railing, drops it. It spins,
floating to the water. They watch as the current swallows it.

JULI A (cont'd)
| remenber when we were kids, and we
mar ched here with Mom

BOBBY
The whol e bri dge shook.

Bobby stonps on the bridge, and the wooden deck RUMBLES.
Caneron runs over.

CAMERON
What' re you doi ng?

BOBBY
Mar chi ng.

He stonps again, one leg, then the other. Maura pushes Dad
over. The kids start marching, junping up and down, giggling.
Pretty soon they're all stonping and | aughi ng.

JULI A
Grandma had us march in a parade here
when we were your ages. To say wonen
deserved equal rights with nen.

MAURA

You had to march?
BOBBY

Vell, it wasn't |ike army marching.

More |ike... enthusiastic walking.
JULI A

Mom nust' ve been, what? Thirty-five?
BOBBY

In ny head, she was old, you know?
JULI A

(slightly of fended)
She was ny age.
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BOBBY
Everyone | ooks ol d when you're a kid.

Bobby's phone DI NGS. He checks it.

BOBBY (cont' d)
That's the guy. You want to...?

Bobby hooks his thunb in the direction he's heading. Julia
knows it's the crematory.

JULI A
Nooooo. No, it's okay. You can take
care of that. W can push grandpa.
Ri ght guys?

MAURA/ CAMERON
(protesting)
Mooooomn
I NT. RENTAL CAR - DAY

Bobby drives, pulls up to a stop light. On the pole is a
concert poster.

"BU LT TO SPILL - THURSDAY AT 9: OOPM'

Bobby snaps a photo of the poster, pulls up a text to N cola.

BOBBY ( TEXT)
Qur yout hful indiscretions cone back to
haunt us.
He sends the nessage with the photo. After a nonment -- DI NG

NI COLA ( TEXT)
Srsly? Indiscretions?

Anot her DI NG

NI COLA (TEXT) (cont'd)
Did you know ' BONER is another word
for "indiscretion ? | |ooked it up.

The light turns green. Bobby smles, rolls forward.

A sign appears in his windshield -- ADA CREMATORY. Bobby's
expressi on sobers. He turns in.

EXT. BURNHAM HOVE - NI GHT

Bobby pulls up in front of the house and stops. He sits there,
staring out into the darkness.
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He conmes back to present, glances down. Beside himis a white

gift bag with fancy rope handl es.
He sighs, grabs the bag.

I NT. BURNHAM HOVE - NI GHT
Bobby enters. The house is quiet.

BOBBY
Hel | 0?

Julia pokes her head out of the kitchen doorway.

JULI A

Shh. Everyone's asl eep.
BOBBY

What chya doi ng?
JULI A

Cel ebrati ng.
She holds up a beer bottle. Bobby doesn't follow

JULI A (cont'd)
The wat er cane back on

BOBBY
Thank god.

JULI A
C non. You can help nme in the kitchen.

I N THE KI TCHEN

Kitchen cabinets are open. Pots and pans are piled in boxes.
As they talk, Julia and Bobby enpty cabinets and drawers into

boxes, clean old chil dhood draw ngs off the fridge.

JULI A
(pointing to the bag)
What chya got ?

Bobby hesitates. Julia realizes what it is. Tears well

her eyes.

BOBBY
It's a lot heavier than | woul d' ve --

JULI A
Stop! | don't want to know.

up in



Julia takes the bag anyway, feels its weight, peeks inside.
She pulls out a nondescript black plastic box.

JULI A (cont'd)
It feels like it should be fancy.
Should we get a different...?

BOBBY
Ur n?
JULI A
It feels weird to say the word out
loud. It nmakes it... real.
BOBBY
Yeah.
JULI A
Shoul d we show Dad?
BOBBY
God, no.

Julia nods at an open cabinet full of alcohol bottles.

JULI A
What do you think? Use it for the
reception?

BOBBY
Is it still good?

JULI A
Li ke there's any chance |iquor woul d' ve
| asted in this house | ong enough for it

to go bad.
BOBBY
(1 aughi ng)
Good poi nt.

It feels good to | augh about sonething, anything.

Bobby pulls old Christmas cards fromthe fridge, glances at
the plastic box with their Mom s ashes.

BOBBY (cont' d)
Sonmetinmes it feels like all we're doing
i s dying.

The shift in conversation doesn't quite thread for Julia.

BOBBY (cont' d)
It's different. You have kids. | | ook
at what |'ve done with ny life.

( MORE)



BOBBY (cont' d)
Sonetines | feel like |'"mso close to
becom ng a real person. It's
li ke that scene at the end of
"Pi nocchio". The fairy cones in and
turns Pinocchio into a kid and he's

like, "I"'ma real boy!"
JULI A

Bobby, you're not nmaking any...
BOBBY

Wayne has Sun- hee. Soneone who, for
some fucked up reason, |oves him And
he gets all pissy because he thinks Mom
and Dad | ove him|l ess.

JULI A
Did it ever occur to you that it's
wrong that the second born is "junior?"

Bobby doesn't foll ow.

Bobby tosses

She snmi |l es at

JULI A (cont'd)
You're the second-born, and you got
Dad' s nanme. Can you i magi ne bei ng
Wayne, growing up like that?

BOBBY
Like it's gotten ne anywhere.

sonme ol d papers in the garbage.

BOBBY (cont' d)
I"'mthirty-seven years old. |'ve never
been married. | have no kids. The one
good thing that happened to nme, the
M kell, 1 fucked up. You get to a point
where you realize there's one conmon
denom nator in the equation.

JULI A
Marriage isn't easy, you know? Sticking
it out. There're tinmes you're not sure
if it's worth it.

BOBBY
Hey, you've at |east had the
opportunity to fail. | haven't even had
t hat .

JULI A

O you' ve just had nore practice at it
than the rest of us.

Bobby. Bobby | aughs.

52.



Bobby t hr ows

Julia fishes

WAYNE, 41, stands in the doorway,

away a kid's drawing stuck to the fridge.

JULI A (cont'd)
Wai t!

BOBBY
VWhat ?

JULI A
That was Wayne's. He gave it to Mom
when he was |ike nine.

it fromthe trash.

JULI A (cont'd)
We can't throw everything away.

BOBBY
He gave up his chance to have a say.

JULI A
He told ne he was concerned for his
mental health

BOBBY
Wayne. Said that. About hinsel f?
JULI A
It wouldn't be the first tine.
BOBBY
He cane out and said, "I'm concerned
for ny nmental health?"
JULI A
I don't know what he said exactly.
BOBBY

There are sone things you pull your
shit together for. "Your momis dying,"
is one of those things. It's what |'d
do.

WAYNE (Q. S.)
What's what you' d do?

greasy hair conbed back, a goatee, and tatt oos.

EXT. BURNHAM HOUSE - DAY ( FLASHBACK)

M d-day light on the finely mani cured | awn. The house is

silent.

A jogger cones, goes.

53.

suitcase in hand. He's got
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A breeze bl ows autunn | eaves across the | awn.
The sound of vehicles in the distance growi ng closer. THEN --

Two State Police vehicles, lights flashing, SCREECH to a stop
in front of the house.

Four STATE POLI CE OFFI CERS get out, draw their weapons. Two
head to the front door, two fan out around the sides.
BOBBY' S BEDROOM

TEEN BOBBY, 17, sits on his bed, witing in a nol eskin
not ebook.

The DOOR BELL RINGS, followed by the BARK of the famly dog.
Bobby continues witing.

A BANG NG cones on the front door.

TEEN BOBBY
(not | ooking up)
Soneone gonna get that?
JULI A" S BEDROOM

TEEN JULI A, 15, watches out her wi ndow as one of the Police
O ficers creeps through the yard, weapon drawn.

TEEN JULI A
Mom ..

BOBBY' S BEDROOM
The PHONE RI NGS. Bobby puts a 90s cordl ess nodel to his ear.

TEEN BOBBY
Hel | 0?
The dog BARKS agai n.
DAD (O S.)
C non boy. Back.
TEEN BOBBY
(smling)

I had a good tine |ast night too.

Bobby picks up TWO TI CKET STUBS for BU LT TO SPILL from his
ni ght stand.

TEEN BOBBY (cont'd)
What? No, | didn't forget.
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Bobby | ooks at the clock next to his bed: 11:12 AM

TEEN BOBBY (cont'd)
(to hinself)
ShitShit Shit.

He springs for his dresser, grabs his wallet.

TEEN BOBBY (cont' d)
Uh huh. Just wal ki ng out the door.

The SOUND of the FRONT DOOR OPEN NG

STATE POLICE OFFICER #1 (O S.)
Robert Burnham Sr.?

DAD (O S.)
Yes. Can | help you?

MOM (O S.)
What is it? |Is everything alright?

Julia appears in Bobby's doorway.

TEEN JULI A
(whi speri ng)
Bobby.

TEEN BOBBY
(i nto phone)
Look, N cola, the longer you talk, the

later 1'Il be. Yeah. Ten m nutes. |
prom se.
Bobby hangs up.
TEEN JULI A
(hushed)

Bobby!

TEEN BOBBY
What ?!

Julia jerks her head in the direction of the front door.

STATE POLI CE OFFICER #1 (Q.S.)
Is there anyone el se here?

DAD (Q. S.)
Qur son, Bobby Jr., and our daughter,
Juli a.

STATE POLI CE OFFICER #1 (O S.)
| s everyone okay?

Bobby and Julia exchange gl ances, bust it to the hallway.
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HALLWAY

Bobby and Julia hit the railing that overl ooks the front door.
Below is their Mom 49, and their Dad, 51, talking to the two
State Police Oficers.

MOM
Everyone is fine. Wat is this about?

STATE PQOLI CE OFFI CER #1
Are you the parents of Wayne Bur nhan?

DAD
He's our ol dest.

MOM
| swear to God, if he --

STATE POLI CE OFFI CER #1
M's. Burnham we thought you were all
dead.

I NT. BURNHAM HOMVE - DAY (BACK TO PRESENT)

BOBBY' S BEDROOM

Bobby wakes to the SOUND OF A DI STANT ENG NE. He sits on the
edge of his bed, rubbing his eyes.

KI TCHEN

Bobby pours hinmself a cup of coffee. The GROAL OF AN ENG NE i s
| ouder now. Bobby goes into the --

LI VI NG ROOM

Bobby goes the wi ndow. CQutside, Wayne is nowi ng the |awn. He
sees Bobby, gives hima wave.

KI TCHEN - LATER

Bobby sits at the table drinking coffee. Dad sits at the table
eating a bow of Cheerios. Julia cones in followed by

Cameron -- in his Mexican westling nask -- and Maura.
JULI A
What do you guys want for breakfast?
MAURA
Cheeri os!

Canmeron softly rams his head into the fridge.



S7.

DAD
(noddi ng at Caneron)
Why's he doing that?

JULI A
It's a westling nove. He al nbst gave
hi msel f a concussion | ast week, so we
told himhe had to do everything half-
speed.

BOBBY
(to Cameron)
Sweet nove, hom e

CAVERON
(not st opping)
Thanks.

Maur a shakes the box of Cheerios. It's enpty.

MAURA
Granpa ate all the Cheeri os.
JULI A
We' || just have to have sone of the
corn fl akes.
MAURA
Ugh.
CAVERON
| don't like corn flakes!
JULI A

Bear, you've |liked corn flakes fromthe
day you were born.

Julia pours cornflakes for the kids. Bobby cones over.

BOBBY
You see Wayne now ng the | awn?
JULI A
| didn't even know he knew how a nower

wor ked.

Bobby gives a shrug -- Maybe he has changed.

LI VI NG ROOM - LATER

Wayne sits on the couch. In front of himis a | arge box marked
"UNPAI D BILLS". He opens an envel ope, scans it, wites a
check, sticks it in the envel ope, then goes to the next one.

Bobby cones in.
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BOBBY
How s it goi ng?
VWAYNE
Nearly done with this stack
BOBBY
You got through all those?
Wayne nods.
VWAYNE
Listen, | was thinking we could all sit
down |ater to tal k about Momis funeral.
BOBBY

We're not doing a funeral. Just a
nmenorial service.

WAYNE
VWhat's the difference?

JULI A
Mom di dn't want sone religious service.
Dad nmade that clear.

WAYNE
(a jab)
From what | hear, Dad's not clear on
much.
BOBBY

(def ensi ve)
Dad' s doing fine.

WAYNE
Julia told ne he doesn't know what day
it is, and the funeral is in four days,
so if you guys --

Wayne stops hinsel f.

WAYNE (cont' d)
Look, I know sonetinmes |I... go off. But
I want you to know that | heard you
I'"'mhere. You tell nme what you want ne
to do, and I'll do it.

I NT. BURNHAM HOVE - HALLWAY - DAY

Bobby passes the entrance to the living room Wayne is sitting
close to his father. They're tal king and | aughi ng.
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Wayne writes on a YELLOW LEGAL PAD as his father tal ks. Wayne
shows the paper to his father. Dad nods. Wayne claps himon
t he back.

Bobby wat ches their cl oseness.

I NT. BURNHAM HOVE - LI VI NG ROOM - NI GHT
Julia and Bobby sit on the couch. Julia taps on her phone.

JULI A
What about this?

A cheesy 90s song -- along the lines of Whitney Houston's "I
WIll Always Love You" -- fills the room
BOBBY
Uhh. . .
JULI A
Fi ne.

Julia ends the song. Wayne cones in, beers in hand.

VWAYNE
(handi ng t hem beers)
Let's get this party started!

BOBBY

Wayne, we're planning a nenori al

servi ce.
WAYNE

I think we all know Mom woul d approve.
JULI A

(1 ooki ng at her phone)
What about this one?

An overly sentinental song fromthe 1950s fills the room

BOBBY VWAYNE
No. No.

Julia frowns, stops the nusic.

JULI A

Wel |, you guys pick sonething then.
WAYNE

Didn't she |i ke Joan Baez?
BOBBY

She' s | ane.
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VWAYNE
She was the sixties. | nean, her and
Dyl an.

BOBBY
The Beatl es were the sixties.

WAYNE

You weren't even alive in the sixties.
Bobby checks hi s phone.

JULI A
Oh, wait! | got it.

Julia taps the phone and the roomis flooded with the N WA
song "Gangsta Gangsta".

Julia junps up, dances around the roomw th her beer.

JULI A (cont'd)
Aw, yeah. This shit ny jam

BOBBY
(mocki ng)
This shit your jan? When did you ever
listen to NWA ?

JULI A
There're a |l ot of things you don't know
about ne.
(rappi ng al ong)
"Since | was a youth, | snpked weed out

/ Now I'mthe mutha fucka that ya read
about / Takin' alife or two that's
what the hell | do / You don't |ike how
["'mlivin well fuck you!"

Wayne gets up, clinks bottles with Julia, and starts to nove
to the nusic.

VAYNE
MC Wayne got your back, yo.

BOBBY
(checki ng his phone)
MC Wayne? You guys are pathetic.

JULI A
Awwwww yeeeeeaaaaah!

JULI AV WAYNE
"Wth a right left, right, left, you
toothless / And then you say goddamn
t hey ruthl ess!”
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Julia grabs Bobby's hand.

JULI A
Don't be a stick in the nud.
BOBBY
I"mnot. ..
JULI A
C non. ..

Bobby stands with a sigh, then busts out sone SERI OUS noves.
He knows every word of the song.

JULI A (cont'd)

The party hits full effect. Julia takes out a pipe. She takes
a hit, passes it to Bobby. He lights up, hands it to Wayne.

VWAYNE
| can't.
BOBBY
C non, man!
VWAYNE
Seriously, Bobby. N.A | can't touch
that stuff.
JULI A

Yeah, but you're drinking.
Wayne shows her the beer bottle. Non-al coholic.

BOBBY
No shit.

JULI A
(raising her bottle)
Here's to bei ng sober!

Julia's phone DINGS. She | ooks at the screen.
JULI A (cont'd)

Fuck.

WAYNE
Who is it?

JULI A
Gabe.

WAYNE

Oh, man. Fuck that guy!
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JULI A
Seriously. You know he sent sonme girl a
di ck pic?

BOBBY
What ??

JULI A
I found it on his phone. | mean, how
stupid can you be?

(epi phany)

You know what ? One of you shoul d send
hima dick pic! See how he |ikes that

shit!
WAYNE
Bobby! You do it!
BOBBY
No fucking way!
JULI A
C non, Bobby. Do it! Send ny husband a
di ck pic!
BOBBY

Li ke, what's the process for taking a

di ck pic? You take a bunch, then | oad

t hem on your conputer and are |like --
(pretending to type)

D ck pic dot jpeg. Done.

WAYNE
O, wait, isit --

Wayne pretends he's staring at a conputer screen, frowning.

WAYNE (cont' d)
Nope. Nope. Nope. Yes!
(pretending to type)
Di ck pic underscore GOOD dot | peg!

BOBBY
Al'l ny dick pics are good, bitches!

The siblings dance and sing. Julia and Bobby hit the pipe
again. The | ove fl ows.

JULI A/ WAYNE/ BOBBY
"Cause |'mtha type o' n*gga that's
built ta last / Fuck wit me I'Il put a
foot in ya ass / See | don't give a
fuck cause | keep bailin' / Yo, what
the fuck are they yellin!"



63.

Bobby checks his phone again. Julia snatches it from him

JULI A

Why do you keep checki ng your phone?
BOBBY

Not hi ng. Just give it.
JULI A

You're here with us? What nore do you

need?
Julia cranks the nusic. They dance and sing al ong. Bobby
sneaks anot her | ook at his phone.
EXT. NEUROLUX BAR - LATER
People line up to get into the club. A poster out front reads
"BU LT TO SPILL - TON GHT!"
I NT. NEUROLUX BAR - NI GHT

On the stage, BU LT TO SPILL is crushing it. The audi ence
throbs along with the nusic.

Bobby rushes in. Looks around for N col a.

He | ooks at his phone, taps on Nicola's nane. No new nessages.

ON STAGE

DOUG MARTSCH, 50, |ead singer, finishes a song. The throng
cheers. Martsch steps up the mc

MART SCH
Al ways good to be playing in our hone
town. We've got a couple nore for you

He | aunches into "The Wait" -- a slowish song. The crowd
sways to the mnusic.

NI COLA (Q. S.)
(over the nusic)
HEY!

Nicola is there, a big smle on her face.

BOBBY
You' re here!
NI COLA
And you're here! | wasn't sure if you

were going to cone.



BOBBY
At least we didn't need to use fake
IDs this tine.

NI COLA

| need a beer!
BOBBY

Me too!

Ni col a signals the BARTENDER
NI COLA
(to the Bartender)
Two | PAs.

The Bartender drops down two pints. N cola gives himcash.

They cheers.

BOBBY
What're we cheersing to?
NI COLA
Yout h! Fooooor - evah!
They dri nk.
BOBBY
(noddi ng at the band)
Wen was the last tine you saw then?
NI COLA
When | was sevent een.
BOBBY
Hey, that's the last tinme | saw t hem
NI COLA
(playful)
Wait, you were here?
BOBBY
Wait, YOU were here? |I'msure |
woul d' ve seen you
NI COLA
What are the odds? That we'd run into
each other here twenty years after we
were both last here. It's fate. W
shoul d probably do shots.
AT THE BAR

Ni col a grabs Bobby's hand, w ggles her way up to the bar.



NI COLA
(to bartender)
Two shots of Jager!

BOBBY

We really are reliving our youth.

The bartender slides the shots across the bar.

BARTENDER
Have f un.

They down the shots. Bobby makes a face.

BOBBY
Dear god.

NI COLA
It's good, huh?

BOBBY

If you say so.

The nusic shifts to jangly guitar, then the drunms kick in.
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Doug Martsch starts into "Fly Around My Pretty Little Mss."

The song is joyous. You can't help but want to dance.

Nl COLA
Oh, ny God!

BOBBY
What ?

Nl COLA

Shut up! You put this on the first

m xed tape you ever gave ne.

BOBBY
(i nnocently)
| did?

Ni col a grabs Bobby by the hand, pulls himinto the throng.

They bounce around to the beat. Nicola turns circles around
him She |eans in, takes a selfie of themw th her phone.

They | ook at the photo together: two people in | ove who won't

say it out |oud.

Ni col a sends the photo to Bobby with a "<3".

They go back to dancing. As the song continues they draw
t he song,

cl oser and cl oser, a product of the al cohol,
nmenories, and the |onging they both hol d.
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Pretty soon, it's as if everyone el se has faded away. The
bouncy danci ness has given way to a sl ow sway between them
connected by an invisible thread between them

INT. NICOLA'S SW - N GHT

Ni col a and Bobby make out. She's in the driver's seat, Bobby
in the passenger seat. It's carnal and awkward.

NI COLA
Wai t .

Ni cola clinbs on top of him takes off her shirt. Bobby pulls
her face down to him kisses her. H's hands on her.

It's a narcotic, the pull they feel. It's teenage |ust and
sonmething nore -- a deeper fulfillnment of their connection.

Ni col a stops, |ooks down at him She shakes her head, and
smles. It's wong and right all at the sanme tine.

She | eans down and ki sses himhard. Bobby pulls his shirt over
his head. There's no stopping them now.
EXT. BURNHAM HOVE - DAY

A qui et sunrise over the house.

I NT. BURNHAM HOVE - BOBBY' S BEDROOM - DAY
Bobby is dead to the world, asleep. Wayne bursts in.

VWAYNE
Get up.

Bobby jolts upright.

BOBBY
VWhat ? What is it?

Wayne hol ds out an opened letter.

WAYNE

What's this?
BOBBY

I have no idea what you're |ooking at.
WAYNE

Twenty-three hundred for dentures?

Bobby takes the paper. It's an invoice fromthe dentist.
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BOBBY
That's what these things cost.

WAYNE
So you and Julia decide to blow two
grand on fake teeth for Dad w t hout
even talking to ne?

Bobby stands, throws on jeans and a t-shirt.

BOBBY
Wait a minute, Dad gave you $15k for
your web design business, and you
guestion me for using his noney FOR

hi n?
WAYNE
Web devel opnent .
BOBBY

You weren't here! You gave up your
right to give input when you didn't
show up.

Bobby stornms out of his bedroom into --

THE HALLWAY
Wayne is close on Bobby's heels.

VWAYNE
I'"'m here now. How can you justify
spendi ng this kind of noney when
t hey' ve barely got enough as it is?

Julia appears in her bedroom doorway. Maura and Caneron peek
out from behi nd her.

JULI A
Quys. . .
WAYNE
Stay out of this, Julia.
Bobby conti nues down the hall, Wayne in close pursuit.
BOBBY

For Dad to qualify for title nineteen
assi stance, he has to spend all his
noney. | thought that himbeing able to
chew his food was noney wel|l spent.

VWAYNE
You want to put himon welfare?
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BOBBY
You have the noney to pay for a private
nursing facility? Because | don't.

Bobby hits --

THE STAI RAELL

VWAYNE
Suddenly you're an expert on finances,
nursing hones, title nineteen, AND
dental health? You put nominto hospice
where they deni ed her food and water.
You let her die. And now you're doing
the sanme thing with Dad.

Bobby spins to Wayne.

BOBBY
That's what hospice is! And if you
don't like what I'm doing wth Dad,
feel free to take the reigns.

Bobby continues into --

THE KI TCHEN

Bobby gets a glass froma cupboard. He grabs a bottle of juice
fromthe fridge and fills the gl ass.

VAYNE
"Il question anyone, not just you. Al
you have to do is show ne facts,
opi ni ons of experts, anything that can
show what you're doing isn't just you
guessing at shit. And if you think I'm
singling you out, you shoul d ve asked
Mom how many tines | called her out
when her reasoni ng was "conprom sed. "
And we both know her reasoni nhg was
of ten conpron sed.

BOBBY
Jesus Wayne, MOM | S DEAD. What good
does it do to --

VWAYNE
| tried to help her while you and Julia
just stood around and nade excuses.
Dad's fucked up things his entire life.
I"'mnot going to et himfuck up his
deat h too!
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A THUD and a CRY cone fromupstairs. They turn to | ook at the
ceiling. Bobby races fromthe kitchen.

I N DAD S BEDROOM

Bobby bursts in. There's a BLOOD SPOT on the wall. Dad |lies on
the floor in his pajamas, BLOOD TRI CKLI NG from his forehead.

BOBBY
Dad!

Bobby rushes over to him Dad MOANS.
Wayne appears in the doorway. Julia and the kids right behind.

WAYNE
Jesus.

Julia pushes Wayne out of the way. Rushes to her father.

BOBBY
(to Wayne)
Cal | an anbul ance!

| NT. HOSPI TAL - HALLWAY - DAY
Bobby, Wayne, and Julia talk to their Dad's NURSE

NURSE
The ki dney stones are problematic, but
nore problematic is the UTlI. Your
father is on the verge of sepsis.

JULI A
Jesus.

Julia glances through an open door to a room where her father
sl eeps, bandage on his head.

NURSE
We've got himon fluids and
antibiotics. If his condition doesn't
i nprove, the doctor will put himon a
vasopr essor.

VAYNE
Is there sonething we shoul d' ve been
doi ng?
BOBBY
Wiy don't you say what you nean?
JULI A

Jesus, Bobby, he's not saying anything.
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WAYNE
Soneone nust've been doi ng sonet hi ng
wong to lead to this.

Bobby shoots Julia a look -- | think he's saying sonet hing.

WAYNE (cont' d)
(to Nurse)
Am | correct?

NURSE
Well, if your father already has
trouble caring for hinself, and if he's
not eating right or drinking enough
fluids...

WAYNE
So the people caring for himcoul d ve
prevented this?

NURSE
Technically, yes, but... Listen, we'll
keep himhere for a couple days and get
the UTI cleared up.

VAYNE
Thanks. You've been very hel pful.
(to Bobby and Juli a)
Maybe we shoul d go see Dad.

EXT. BO SE - DAY

Leaves swirl down fromautumm trees. In the distance is the
ad 9th Street Bridge.

I NT. BURNHAM HOVE - LI VI NG ROOM - DAY

Julia wal ks through the living roomcarrying a full |aundry
basket, phone to her ear.
JULI A
(i nto phone)
Yeah, we'll be there in about an hour.

How s he doi ng?

She pauses at photos on the table. Different scenes of the
fam |y when everyone was younger.

She picks up a PHOTO of her parents at a party from when they
were in their 40s. Dad is smling but Mom | ooks uneasy.
Between themis an older man, 68. It's Julia s GRANDFATHER
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I NT. JULIA'S BEDROOM - NI GHT ( FLASHBACK)
YOUNG JULI A, 12, sleeps soundly.

The door flies open. Julia's Mom 46, is on her, draggi ng her
out of bed before Julia knows what's happeni ng.

YOUNG JULI A
What ? What's goi ng on? Mom
MOM
What did | tell you?
YOUNG JULI A
| don't -- Mom vyou're hurting ne!

| NT. BURNHAM HOVE - Kl TCHEN - NI GHT
Julia stunmbles into the kitchen.

MOM
| asked you to do one goddamed t hi ng.
And could you do that?

Julia thinks it's a rhetorical question.

MOM (cont ' d)
No! The answer is no! Wll, you're
going to do it now.

Momturns her to the di shwasher. Julia -- stunned -- begins to
unload it. She can barely reach the cabinet's upper shel ves.

Mom | ights up a cigarette.

MOM (cont ' d)
| swear to God, you're all crazy! You
t hink you have it tough because soneone
asks you to contribute to this house.
You don't understand hardshi p. Hardship
is your father-in-law getting drunk at
a party trying to put his hands on you
whil e you' re husband does not hi ng.
That' s har dshi p.

YOUNG JULI A
Mom . .

Mom t akes a puff on her cigarette.

MOM
Hurry up. It's late.



72.

I NT. BURNHAM HOUSE - BATHROOM - DAY (BACK TO PRESENT)

Julia searches the sink cabinet. She rattles pill bottle after
pill bottle. Enpty.
JULI A
Shit.
Frantic, she digs through the drawers until she finds a piece
of paper -- an old prescription.
MAURA (Q S.)
Moy ?
Julia spins around. Maura and Caneron stand in the doorway.
MAURA
Cam vom t ed.
CAMERON
I vomted.
JULI A
| know, Bear. Let's see what we can do
for you.

I NT. PHARMACY - DAY

Julia wal ks the aisles holding Cameron's hand. Maura drags
behi nd. Julia approaches a PHARVACY WORKER

JULI A
Nausea nedi cati on?

PHARMACY WORKER
Aisle two. Over by the wall.

JULI A
Thanks.

Maura continues to | ag.

JULI A (cont'd)
Meer kat ? Pl ease?

MAURA
This is boooooring.
JULI A
I know. We'll be outta here soon.

IN Al SLE TWO

Julia scans the shel ves of nausea nedi cati on.
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CAMERON
Monmy, | don't feel good.

JULI A
| know, Bear.

She plucks a box off the shelf. She eyes a hangi ng sign that
reads "PRESCRI PTI ON DROP OFF".

Julia puts the nausea nedication in her basket, heads for the
prescription counter.

MAURA
Mboooooom You said. .

JULI A
I know. | just have to get a
prescription filled. Then we'll go.

AT THE PRESCRI PTI ON COUNTER

Julia and the kids wait in |ine. PHARMACI ST DONALD, 33, hel ps
a customer.

JULI A
How you doi ng, Bear?

CAVERON
I'" m si ck.

JULI A
(synpat heti c)
I know.

A spot frees up at the counter.

PHARMACI ST DONALD
Can | hel p you?

Julia steps up with the kids.

PHARMACI ST DONALD (cont' d)
(recogni zi ng her)

Juli a?

JULI A
Uh huh. ..

PHARVACI ST DONALD
It's Donal d.

Julia wacks her brain.
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PHARMACI ST DONALD (cont' d)

Donny. Hamlton. | was two years behind
you at Boi se High.
JULI A
(faking it)

Ch, yeah. Donny. How are you?

PHARMACI ST DONALD
Good. You know. Wfe. Kids. Living the
tle

dream | see you've got two lit
ones.
(to kids)

How re you guys doi ng?

MAURA
Fi ne.

CAVERON
' m sick.

PHARVACI ST DONALD
Well, let's see how we can get you
fixed up.

Donal d reaches for the prescription in Julia' s hand.

Donal d gr abs

PHARVACI ST DONALD (cont' d)

If you... The prescription. | can get
started on it for your boy.
JULI A

Oh, no. This is --
the prescription, |Iooks it over.

JULI A (cont'd)
It's for ny nom

MAURA

But grandma is --
JULI A

Do you guys want some candy?
MAURA

Yes!

PHARMACI ST DONALD
This is expired.

Phar maci st Donal d types into his conputer
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PHARMACI ST DONALD (cont' d)

And, |'msorry, but our
i ndi cate your nother passed away

yest er day.
JULI A

It's for ny Dad. He's.

CAVERON
Mom . .

records

PHARVACI ST DONALD

I"l'l need a prescription for your

f at her then.

JULI A
(hushed)

My father has Al zheiner's and his wife

of fifty years just fucking died,

Donny, and all | need is sonething to

hel p him

PHARMACI ST DONALD
I think you'd better wait

Donal d starts to | eave.

JULI A
Wait, Donny --

CAVERON
MOM

JULI A
VWHAT?

Caneron pukes at her feet.

JULI A (cont'd)

Oh.

Julia wi pes off her son's face with her sl eeve.

fromJulia to the kids and back

her e.

PHARMACI ST DONALD

(si ghi ng)
You know what, just...

JULI A
Let's go, kids.

Go.

Donal d | ooks

Julia drops the basket, hurries the kids to the exit.
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INT. JULIA' S CAR - DAY
Julia cries softly, her head on the steering wheel.
Maura, in the back seat, |eans forward, rubs her nmom s arm

MAURA
It's okay, Mom It's okay.

JULI A
Thanks Meer kat .

CAMERON
What's wong with Mom

MAURA
She's mad because you puked.

JULI A
Maur al

Julia's phone rings -- WAYNE
JULI A (cont'd)
(into phone)
Hey. Yeah. Ah, | totally forgot. I'mon
ny way.
I NT. BURNHAM HOVE - HALLWAY - DAY
Bobby wal ks toward Wayne's bedroom The door is cracked.

Bobby pushes the door open.

WAYNE' S BEDROOM

Sone ol d road signs, a velour Led Zeppelin poster, a beaten
bl ue trunk, and a desk lined with painted D& figurines.

Bobby sits at the desk and picks up one of the figurines: a
wi zard with gol den snoke billow ng around him Bobby chuckl es.

He picks up a PHOTO of himand Wayne from when they were kids.
They' re goofing around, big smles.

Bobby notices the YELLOW LEGAL PAD on Wayne's desk, the paper
Wayne was witing on when Bobby saw himw th their Dad.

On it are the nanes of various business entities, including
I nt ernount ai n Bank and TD Anmeritrade.

Bobby's parents' birth dates and social security nunbers are
witten on the paper. Below that is a series of words and
dates next to the note "account challenges."”
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Next to each business nane is a URL and PASSWORD
BOBBY
Fuck.
OFFI CE
Bobby sits down at the desk, types on the conputer.
ON COMPUTER MONI TOR

"I NTERMOUNTAI N BANK" shows at the top with "WELCOVE ROBERT AND
FRANCES BURNHAM' and account i nformation.

Bobby clicks through the accounts, scanning for sonething.
Bobby stops on an entry --

"I nternet banking transfer - $9,900 - Wayne Burnhani.

" ACCOUNT BALANCE: $88. 00"

| NT. HOSPI TAL - HALLWAY - NI GHT
Julia talks to her DAD S DOCTOR, 47.

DAD S DOCTOR

He shoul d be rel eased tonorrow
JULI A

H's confusion... It's gotten a | ot

WOr se.

Julia glances through the open doorway to Dad's room Caneron
sl eeps curled up in a chair, blanket over him Maura watches
the i Pad. Wayne holds up his phone to his Dad, recording him

DAD S DOCTOR
Well, yeah, with your Momis death. ..
t hat added stress would certainly
exacerbate his denmentia synptons.

JULI A
He renenbers things fromwhen was
younger .

DAD S DOCTOR

That's natural. Those nenories that
have been with us longer are easier to
recal | .

Julia's attention comes back to Wayne, still recording their
father. Julia | ooks over at Dad. He | ooks conf used.



JULI A
WIIl you excuse nme?

Julia goes into --

DAD S HOSPI TAL ROOM
Wayne wat ches the video he has just shot.

JULI A
What're you guys --?

VWAYNE
Shh.

VI DEO ON THE PHONE
Dad sits in his hospital bed.

WAYNE (O S.)
And what day is it?
DAD
You nean the date?
WAYNE (O S.)
Sur e.
DAD
What, it's... April... twentieth?
WAYNE (O S.)

It's October, Dad.

BACK TO ROOM

Julia looks fromthe video of her father to Wayne.

JULI A

What is this?
WAYNE

Shh.

BACK TO THE VI DEO ON THE PHONE

VWAYNE (O S.)

Do you know who the president is?
DAD

(annoyed/ sarcasti c)
Abr aham Li ncol n.

WAYNE (Q. S.)
Cl ose. And do you know where Momis?
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Dad hesitates, uncertain.

DAD
I think she... | don't know. Did she go
to the store?

WAYNE (O S.)
Mom di ed, Dad. On Tuesday. It was
cancer.

DAD

l... | don't renenber that.
BACK TO ROOM

VAYNE
Dad, we need to find you a place to
stay. Bobby's tal king about sending you
to a home where people don't know you
Is that what you want?

Dad begins to weep.

DAD
Your ©Mom di ed?

She drags Wayne toward the door.

JULI A
We'l|l be right back, Dad.

HOSPI TAL HALLWAY
Julia spins Wayne toward her.

JULI A
What is wong with you?

VAYNE
You guys enabl e his hel pl essness. Shane
is effective, so | use it.

JULI A
And so your answer is to humliate hin®
And multiply his grief by show ng him
what he's becone.

WAYNE
There's research on this stuff.
Al zheimer's patients have a better
chance to renenber things if they see
t hensel ves as part of the story.

JULI A
You' ve got to be ki dding.

79.
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WAYNE
It's bad enough he's got to experience
this Goundhog's Day bullshit, now you
guys want to put in a home with
m ni num wage idiots who couldn't hack
it as real nurses.

JULI A
You' re an asshol e.

Julia goes back into --

DAD S HOSPI TAL ROOM
Wayne follows her in.
JULI A
Dad, Wayne is upset. Don't pay himany
attention. Bobby will be by later.
She scoops up Caneron and grabs Maura by the hand.

WAYNE
Jul i al

JULI A
C non ki ds.

Julia brushes past Wayne back into the hallway. Wayne fol |l ows.

HOSPI TAL HALLWAY

WAYNE
Sonmebody had to do sonething. You and
Bobby -- Juli a!

Wayne wat ches her go.

I NT. BURNHAM HOVE - DAY
Julia bangs open the door.

JULI A
Bobby!

The kids follow. Bobby appears at the top of the stairs.

MAURA
Uncl e BB, Cam puked in the Rite A d!

CAMERON
(moani nQ)
Mom . .



JULI A
G |ie down, Bear. You guys can go
watch the iPad in our room

The kids go upstairs.

BOBBY
You get ny text?
JULI A
Wayne shot video of Dad all...
conf used.
BOBBY
Do | even want to know why?
JULI A

He said sonet hing about how it hel ps
people with Al zhei ner's.

BOBBY
Jesus. |'massum ng you didn't see ny
text?

Julia pulls out her phone. Her face falls.

JULI A
Are you sure?

Bobby nods.

JULI A (cont'd)
What're we going to do?

BOBBY
| don't think we have nuch of a --

The front door OPENS. Wayne saunters past theminto the
kitchen. The sound of the FRI DGE DOOR OPENI NG then the
PFFFFT! of bottles opening.

Wayne returns, offers beers to Bobby and Julia, who refuse.

set their beers aside, sips fromhis NA beer.

VAYNE
We gotta tal k about Wayne, right? He
fucks everything up. W never know what
he's going to do next. W have to act
now before he royally screws this
famly for good.

(beat)
I know you think I don't |ove them But
this isn't about |ove -- this about

taking care of them
( MORE)
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Bobby shakes

WAYNE (cont' d)

They haven't been able to do shit for
t hensel ves for years, and whenever |
tried to do anything, you both said |
was being too harsh, wanted to run
their lives for them What's worse?
Gving themthe help they need, even if
it means sone tough |love, or letting
themlive -- and die -- like this?

(beat)
You gquys told nme | needed to be here.
But then you get pissed when it's ne
that shows up. As if you suddenly
expect a different version of ne to
wal k through the door. Whose
expectations are fucked up? M ne? \Wo
knows you're not really going to do the
hard things and accepts that? O you
guys? Who expect nme to be soneone |'m

not ?

(beat)
Look, the service is in two days. Can
we just sit down to make sure we have a
goodbye that Mom woul d' ve want ed?

hi s head.

JULI A
Wayne, we expect you to change because
we believe that maybe once, just once,
you'l | step outside yourself and
realize that people don't live life on
your terns. Just because you read
somet hing froma nedi cal website
doesn't make it true for every
goddammed person on the face of the
pl anet. Yes, Mom and Dad have made
m st akes, but they're their mstakes to
make. Just |ike we've all gotten to
live our own m stakes. Just like you' ve
gotten to |live your m stakes.

WAYNE
Right. You're tal king about when the
cops showed up at the house. Subtle.

BOBBY
Jesus, Wayne, we know about the noney.
You cl eaned out their bank account!

WAYNE
Dad doesn't --

Bobby gets in Wayne's face.
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BOBBY
Dad needs that noney to |ive!

WAYNE
You said he needed to spend all his
money! So which is it?

JULI A
This is hard enough as it is. You being
here just makes it harder on everyone.

WAYNE
This is such bullshit. You guys --

BOBBY
You have no i dea how good you' ve got
it! Afamly that forgives and forgives
no matter how nuch you fuck up, and
wife that, for sone reason, does the

sane.
VWAYNE
(a warni ng)
Don't...
JULI A
Bobby. ..
BOBBY
(to Julia)

No, I"'mtired of his bullshit. No one
el se matters. It's Wayne agai nst the
whol e goddammed wor | d.

(to Wayne)
Did you even tell her you spent, |ike,
a year in a lunatic asylum | nean,
does it ever occur to you, |like, "Holy
shit! I"'mmarried. Soneone married nme?"
VAYNE

You nean howis it possible that |'m
marri ed and you aren't?

BOBBY
I mean you're an asshole! You're going
to pack your shit and get out, and pay
back every penny of Dad' s noney.

Wayne | ooks from Bobby to Julia, a pregnant beat. Then he
turns and silently wal ks up the stairs.

I NT. BURNHAM HOVE - BEDROOM - NI GHT

Julia stands at the w ndow gazi ng outsi de.

83.
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Ataxi pulls to a stop in front of the house. Wayne | oads his
suitcase in the trunk and clinbs into the back seat. After a
nonent, the taxi pulls away.

EXT. OLD 9TH STREET BRI DGE - DAY

Sunrise over the red steel trusses of the bridge. The | eaves
on the trees beyond explode with fall col ors.

EXT. HOSPI TAL - DAY
Bobby pushes his father in a wheelchair through the sliding

gl ass doors. Dad's head is still bandaged.
DAD
I's your car...?
BOBBY

It's right over there, Dad.
Dad | ooked to the dented up rental.

DAD
You get in a fight with it?

BOBBY
Somret hing |i ke that.

Bobby' s phone DINGS with a new nessage.

EXT. OLD 9TH STREET BRI DGE - DAY
Bobby and Nicola stroll across the |eaf-strewn bridge.

BOBBY
For a while it felt good. Like famlies
are supposed to feel.

NI COLA
Bobby. ..

BOBBY
I nmean, we all danced to NWA. That's
famly, right?

NI COLA

Bobby, Steve saw the photo.
BOBBY

What ?
NI COLA

The one we took at Neur ol ux.
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BOBBY
It was just, whatever, two friends at a
concert. Big deal.

NI COLA
He saw the heart | put in the nessage
to you. He saw the Cuties.

BOBBY
Seriously. He's pissed about oranges?
NI COLA
Bobby, | fucked you! God, |I'm such an
asshole. Al | can think about is when

ny momleft ny dad when | was little.
My dad just fell apart. And | was so
angry at her. | don't think I've ever
really forgiven her, even thirty years
later. | can't bear for my girls to

t hi nk about nme |ike that.

BOBBY
And what if, when they' re grown, one of
them cones to you and says she's
pr of oundl y unhappy in her marriage.
You' d tell her to just stick it out?

NI COLA
Look, | have to nmake the best decision
| can for where | amtoday, not a
mllion years from now.

BOBBY

You have an opportunity to break your
girls out of bullshit constraints. The
stupid fucked up norns that tell us how
we' re supposed to live our lives.
You're better than that.

NI CCLA
Oh, now you're telling ne how |I'm
supposed to live too? | nean, Jesus
Bobby. What were we going to do? Wre
you goi ng to nove here? What woul d you
do? You work in a fish restaurant. You
had your chance twenty years ago, but
decided to go to L. A instead.

BOBBY
It's not a restaurant.

NI COLA
It's a fantasy, Bobby! | can't share
custody and only see them hal f-tine.
( MORE)
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NI COLA (cont' d)
And you have no idea what it woul d nean
to have an instant famly, two girls
who are suddenly part of your life.

BOBBY
And | still want it. You. Them The
rushi ng around to organi c gardeni ng
club, the first-chair violin recitals,
t he sl amm ng doors, the blanme and
contenpt. | want it all.

Ni col a pauses, |ooking at Bobby. H's conviction is conpelling.
She just mght --

Ni col a's phone DINGS!. She | ooks at it.

NI COLA
Shit. That's Steve. |'ve gotta go.

She wal ks of f. Bobby watches her go.

I NT. BURNHAM HOVE - KI TCHEN - NI GHT

Lined up in the mddle of the table are styrofoam containers
wi th store-bought fried chicken, mashed potatoes, and peas.
Bobby, Julia, and the kids sit around the table with Dad at
t he head, gauze on his forehead.

Canmeron, in his Mexican westling mask, plays with an action
figure. Bobby is DRUNK, his face in his phone. He gul ps from
his beer nore than he eats his food.

JULI A
(t o Bobby)
Dd we do the right thing?
BOBBY
(di stracted)
What ?
JULI A
Wth Wayne.
DAD
Were i s Wayne?
JULI A

He had to | eave, Dad.
Camflings a pea with his fork across the table at Maura.
MAURA BOBBY

Stop it. (answering Julia's question)
Are you serious? Fuck him
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JULI A
Bobby!

BOBBY
(to kids)
GQuys, sone day you're going to realize
that life is just a bunch of holl ow
prom ses only intended to break you
down. Don't grow up. It's way easier

JULI A
(to kids)
Uncle BB is just upset that Uncle Wayne
had to | eave.

Anot her pea flies across the table, hitting Maura in the face.

MAURA
Cam stop it!

CAVERON
| didn't do anyt hing.
JULI A
Both of you, stop it.
BOBBY
(not | ooking up from
hi s phone)
Here's the | esson kids: don't open your
heart to anyone. | nean anyone. Lock
that shit up tight.
JULI A

Alright, just stop it. And woul d you
put your phone away. W tell the kids
no devices at the table.

Bobby stops on the PHOTO Nicola sent himfromthe Built to
Spill concert. The one with the <3.

Canmeron gets in Maura's face with his action figure.

CAMERON
Pewl Pew

MAURA
Cam

Julia | ooks at Bobby on his phone.

JULI A
Bobby.

He opens a new text to Nicola, attaches the photo, hits send.
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Bobby stares at the phone, waiting for the three dots.

JULI A (cont'd)
Bobby!

Cameron drives his action figure into Maura's plate of food.
Peas going flying everywhere, revealing --

Julia's CH LDHOOD SUNSHI NE PLATE.
Julia takes one ook at it, officially |loses her shit.

JULI A (cont'd)
Cam Just stop it! And take off that
stupi d nmask!

Julia yanks the mask off his head. Cameron starts CRYI NG
Maura stops md-bite and stares at her Mom

DAD
Juli a?

JULI A
This famly! You're all crazy!

Julia storns out. Bobby goes to Caneron.

BOBBY
It's okay buddy. It was ny fault for
usi ng ny phone.

The front door OPENS, SLAMS shut.

INT. JULIA'S CAR - N GHT
Julia drives through the streets staring out blankly.

She gets to a stoplight, lost in thought at everything that's
transpired

JULI A
FUCK

Julia sighs. Turns and sees a sign taped to the |ight pole:

"12 EASY STEPS 2 FREEDOM'. A 1-800 phone nunber is at the
bottomw th the words "NARCOTI CS ANONYMOUS. "

JULI A (cont'd)
Fuck you.
I NT. BURNHAM HOVE - LI VI NG ROOM - NI GHT

Bobby sits on the couch watching TV, drinking a beer. The
front door opens.



BOBBY
Hel | 0?

Julia appears in the doorway.

Julia slunps
shoul der.

Bobby scoffs.

Jul i a stands.

Julia heads up the stairs. Bobby finishes off his beer.

for the --

JULI A
Hey.
BOBBY
Everything all right?
JULI A
Yeah. Sorry about that. How s Can?
BOBBY

He's okay. Sl eeping.
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on the couch next to Bobby, rests her head on his

JULI A
For a second | thought nmaybe we'd pull
it off.

BOBBY
Whi ch?

JULI A
Being a famly.

JULI A (cont'd)
Way is that so |udicrous an idea?

BOBBY
You have sonme story-book version in
your head. Those don't exist.

JULI A
Maybe you're right.

JULI A (cont'd)

Allight, 1'm cooked. See you in the
nor ni ng.

BOBBY
G ni ght .

Heads
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KI TCHEN
Bobby rattles around the fridge, |ooking for another beer.
BOBBY
Shit.
I NT. PENG LLY'S SALOON - N GHT

Bobby sits at the bar drinking froma |arge nug of beer. He
wat ches t he patrons.

Bobby finishes his beer, holds up the enpty to the Bartender.

BOBBY
Anot her. And a shot of Mkers.

Bobby turns back to the patrons. It feels like the bar is
popul ated only with couples. So many people in | ove.

The Bartender drops anot her nug of beer in front of Bobby and
a shot of whiskey. Bobby takes a big gulp fromthe beer.

A MAN, 30, and WOMAN, 28, conme up next to Bobby, armin-arm

MAN
These seats taken?

Bobby doesn't respond.
The Man exchanges gl ances with his girlfriend.

MAN (cont' d)
Do you know if --

BOBBY
Be ny fucking guest.

Bobby downs the shot, tosses cash on the bar, and storns out.

I NT. RENTAL CAR - NI GHT
Bobby sits in the driver's seat, staring out into the night.
The armin-arm coupl e wal k past, leaning into each other.

A sudden rage fills Bobby. He punches at the steering wheel,
pounding it until his hands are red.

BOBBY
VWhy Why Why VHY

He finally relents, rubs the outside of his hands that have
taken the brunt of the punishnent.
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BOBBY (cont' d)
Fuck.

EXT. BURNHAM HOVE - FRONT PORCH - NI GHT

Bobby stunbles up the front stairs, unlocks the door.

I NT. BURNHAM HOMVE - NI GHT

Bobby drops his keys on the front table. Julia' s VO CE cones
from upstairs.

I N THE UPSTAI RS HALLWAY

Bobby follows Julia' s voice to the closed office door

JULIA (O S.)
| don't care. | don't care if it was
Eva's work nunber... Fuck, Gabe. You

finally show up and then decide to stay
in a hotel? Your children are here... |
don't care anynore. Just decide. If not
for me or the kids, then for

yoursel f... Ch, FUCK YOU, GABE

The door bangs opens. Julia's husband, GABE, 38, rushes past
Bobby.

GABE
(to Julia)
| knew this was a bad i dea.
(to Bobby)
Your sister is quite the piece of work.

Gabe is gone down the stairs. Julia sees Bobby in hallway.

JULI A
And you! You're not the only one in
t hat equati on!

BOBBY
The fuck did | do?

JULI A
Eavesdropping on a private conversation
for one. Jesus, this whol e goddammed
famly is falling apart, and you're
screwi ng sone high school sweetheart.

BOBBY
W're not --! Look, I'mnot the one
who's been raiding noms pill bottles.
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Julia is stunned that Bobby knows.

JULI A
And you're so god-dammed perfect? Now
Wayne's |l eft again when things were

finally --

BOBBY
He stole fromour parents, Jule! Jesus,
I"'mhere! 1'mthe one who's al ways

here! And might | rem nd you, we both
told himto | eave.

JULI A
What planet are you on? You ran off to
LA to becone a big witer after you won
some stupid award. And then what? You
couldn't cut it there and ran away
again. And just because you show up
doesn't make you present.

BOBBY
You live in fucking Canada, and |'mthe
one who's not here? Don't put this on
ne.

JULI A
Yeah, and then you had to bring up Sun-
hee and the asyl um

BOBBY
Oh, like you didn't wonder! That poor
girl. She can barely even speak

English. | nmean, for real
JULI A

You're really that petty.
BOBBY

What ?
JULI A

You' ve fucked up every good

rel ati onshi p you've ever had, and so
you have to tear down everyone else's
happi ness.

BOBBY
Yeah, | thought, "How can | fuck up
everyone's life?" Jesus, Jule. If you
have to know, that thing with Nicola is
done. And it's not like it was pl anned.

Julia pushes himagainst the wall with a THUD
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JULI A
Does every guy have that |ine coded
into your DNA? "It wasn't planned."”
What is that shit?

MAURA (O.S.)
(from behind a cl osed
bedr oom door)

Momy. . .
JULI A

Great. And now you woke up the kids!
BOBBY

Nothing is ever on you, is it? | cane
in and heard you yelling. And, yes, |
stopped. You know why? Because | was
worried about you. Forgive ne for
caring! Did it ever occur to you that
Gabe cheated on you because you're a
control ling cunt?

MAURA (O S.)
Moy ?
Maura stands in the doorway.
BOBBY

Ah, shit. Jule..
Julia scoops up Maura, goes back into the bedroom

JULIA (O S.)
Hey Meerkat. It's fine. Your uncle is
j ust upset.

BOBBY
Julia... Fuck.

I NT. BOBBY' S BEDROOM - NI GHT

Bobby stuffs clothes into his duffel bag, except they won't
all fit. He keeps stuffing but the bag isn't getting any
bi gger. He HURLS the bag across the room alnbst hitting --

DAD
|'ve never seen anyone with so nuch
hate for | uggage.

BOBBY
Dad! Sorry. | didn't...

Dad, gauze still on his forehead, lowers hinself into a chair
with a GRUNT. He | ooks around the room



DAD
You know your grandfather built this
house. 1957.

Bobby coll ects his now scattered cl ot hes.

BOBBY
| guess the 'handy' gene skipped ne.
DAD
I was sixteen when we we built this
roomright here. | put up this wall.

He pats the wall.

DAD (cont' d)
Your grandfather, he cane over, and it
didn't take himnore n' a few seconds
to declare "It's a half-inch out of
plunb.” | was just happy | hadn't
brought the entire house down.
My father -- everything had to be done
his way. Maybe |'ve been too soft at
times, but | spent ny life trying to do
better by you ki ds.

Bobby sits on the edge of his bed next to his father.

DAD (cont'd)
Your brother, Wayne, he's |like your
grandfather. And then sone. | didn't
understand ny dad, and | don't think
I"I'l ever understand your brother, but
he' Il always be ny son. For you, you
get to make your own choi ce.

Dad pats Bobby on the knee.

BOBBY
Thanks Dad.
DAD
What's the story with your Monf?
BOBBY
Mom .. she -- Mom passed away four days
ago.
DAD

She di ed four days ago?
Tears well up in his eyes.

BOBBY
Her cancer cane back.



Dad gl ances at the Mkell finalist award on the wall.

DAD
You know she's the reason you took
witing classes. And you all took
pottery classes and nusic | essons and
art classes. She and | didn't have nuch
when we were young, but she insisted on
t hose classes for you kids. Your nom
was so proud, when you won that award
and went off to California.

BOBBY
| didn't win, Dad.

DAD
The only person who cares about that is
you. Look, | know things didn't go
exactly how you planned, but you made
your own way. That's all she wanted for
you Ki ds.

BOBBY
She never sai d anyt hi ng.

DAD
That was never her way.
(beat)
I loved her very much. W had a good
life.

Bobby pats his father's knee.

BOBBY

(goi ng al ong)
We did.

I NT. RENTAL CAR - NI GHT
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Bobby drives through the quiet streets, his duffel bag next to

hi m on the passenger seat.

asphal t,

the hum of the engine are al nost trance-Iike,

A THUD cones on the w ndshi el d.

Bobby stops short. Qut on the hood, sonething' s there,
twi t chi ng.

Bobby gets out.
Bobby tries to capture it

Tears start to cone.

The sound of the tires on the

when --

A tiny, wounded DWVARF OAL flutters hel pl essly.
but the oW flits out of his grasp.
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BOBBY
| don't... What am | supposed to do?

It slows, dying on the hood of his car.

He |l eans on the hood staring at it's lifeless form He begins
to sob.

BOBBY (cont' d)
I"msorry. I'mso sorry.

Hi s sobbing is untethered. Deep, ugly, raw. He w pes the snot
fromhis nose, tries to catch his breath

He cups the ow's body, carries it to a spot under a tree, and
covers it in autum | eaves.

As he stares at its notionless form a
|

ght bul b goes on.
Life. Death. You' ve only got one shot. '

i
t's not too | ate.
| NT. RENTAL CAR - NI GHT

Bobby careens through the streets, a nan on a m ssion.

EXT. NICOLA' S HOUSE - N GHT

Bobby pulls to a stop in front of N cola' s house. Her SW is
parked out front. The house is dark.

He | ooks out into the night. There's nothing there. He turns
back at the house. Nothing.

Bobby gl ances at the clock. Now that he's here, his resolve
has met with the real world: it's 1: 03AM and he's sitting
out side the house of a married woman.

BOBBY
(shaki ng his head)
What am1...?

Bobby slides the key into the ignition, ready to | eave, but in
t he house --

A light POPS ON.

Ni col a appears at a wi ndow, sees Bobby. She noves fromthe
wi ndow toward the front door

A nonent later, the front porch [ight comes on.
Bobby gets out, wal ks toward the house. The front door opens.

It's Steve.
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STEVE
Can | hel p you?

BOBBY
Fuck me.

Ni col a rushes out to the porch.

NI COLA
St evel

Bobby hurries to the car. Steve steps off the porch, noving
toward Bobby, a blur of rage.

STEVE
| said can | fucking help you!

Bobby noves toward his car, goes for his car door handle, but
Steve is on him

Steve spins Bobby around, CLOCKS himin the face. Bobby SLAMS
agai nst the car.

STEVE (cont'd)
You cane to our fucking home!

Ni col a runs over.

NI CCLA
Steve, stop it!

Ni col a punches at Steve's back, tries to get himoff Bobby,
but not before Steve | ands ANOTHER PUNCH

Bobby slides down the car onto the asphalt.

BOBBY
Fuuuuuck.

Ni col a drags Steve back toward the house, turns back to give
Bobby a | ook -- Pl ease go.

Bobby, slunped against the tire, drips bl ood.

EXT. BURNHAM HOME - DAY

A quiet fall norning. A jogger goes past. Cracked | eaves bl ow
across the | awn.

A police car rolls up. A BO SE POLI CE OFFI CER get out.

I NT. BURNHAM HOVE - BEDROOM - DAY

Julia sits on her bed in a black dress. She's staring at the
"12 EASY STEPS 2 FREEDOM' poster she saw on the |ight pole.
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Gabe pops his head in the doorway. He's threading a tie around
hi s neck.

Julia quickly folds the poster.

GABE
Twenty m nutes?

JULI A
Perf ect.

GABE
(exiting)
Kids! T-m nus twenty m nutes!

Julia goes to the door, watches Gabe in the bat hroom show ng
Maura and Caneron how to knot Cam s tie.

GABE (cont' d)
Then you go through the tunnel, and
under the bridge, and then give a
little pull. There. Now you | ook Iike a
real gentl eman.

Canmeron is THRILLED. Even Maura admres the way he | ooks.
The door bell RINGS. Julia turns.

EXT. BURNHAM HOME - DAY

Julia opens the door, has a quick conversation with the Boise
Police O ficer. He |eaves.

I NT. ECONO | NN ROOM - DAY

Bobby exits the bathroomfresh froma shower. H's face | ooks
like shit. He puts on black pants and a white shirt.

He goes to the mrror, sliding a tie around his collar when --
KNOCK!  KNOCK

Bobby goes to the door. The Boise Police Oficer stands there.
For the first time we see his face: it's Steve.

BOBBY
Now wai t. ..

STEVE
(stone-faced)
| have an arrest warrant for Robert
Bur nham Jr
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BOBBY
(not follow ng)
| don't...
STEVE

I have a report of you |leaving the
scene of an accident on the norning of
Cct. 17. H Il Road and Cartwi ght.

Bobby renmenbers the panicked trip to the hospice facility, the
acci dent.

BOBBY
Now wai t, that was... My nom s menori al
service is today. Can we --7?

STEVE
We don't send neeting requests.

BOBBY

Let nme at |east...
Bobby | ooks down at his shoel ess feet.

STEVE
Hurry up.

St eve wat ches Bobby struggle to get his shoes on.

STEVE (cont' d)

(i npatient)
WIl you --

BOBBY
Yeah, al nost. ..

Bobby is finally ready. Steve cuffs Bobby with an unexpected
gent | eness.

STEVE
Not too tight?

Bobby shakes his head. Steve grabs himby el bow, and wal ks hi m
out of the room Bobby's NOTEBOXX is |eft behind on the
ni ght st and.

EXT. ECONO I NN - PARKI NG LOT - DAY

The patrol car sits near the office, lights flashing.

St eve opens the back door, grabs Bobby's head, and | oads him
into the back seat with surprising care.

STEVE
Wat ch your head.
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BOBBY
(def ensi ve)
If you plan on --

STEVE
(al nost pl eadi ng)
Bobby, I'"mjust trying to do ny job. So
pl ease -- shut the fuck up
INT. JAIL CELL - DAY
Bobby | eans against the wall, staring off into space.
BO SE POLI CE OFFI CER #2 cones in

BA SE PQOLI CE OFFI CER #2
Robert Burnhanl You' ve nade bail

Bobby stands and goes to the door. There is a BUZZ and the
door slides open.

BO SE POLI CE OFFI CER #2 (cont'd)
Thi s way.

The O ficer | eads hi mdown the corridor toward anot her door.

I NT. PCLI CE STATION - DAY
Bobby exits into the | obby area, glances around.
Wayne is there, dressed in a black suit.

BOBBY
VWayne?

WAYNE
I heard you got yourself arrested.
I NT. RENTAL CAR - DAY
Bobby drives. Wayne rides shot gun.

WAYNE
You |l ook like shit.

BOBBY
Yeah.

Busi nesses flash past the windows as they cruise in silence.

VWAYNE
Don't | even get a thank you?



BOBBY
(di sbelief)
You' re asking nme to thank you?
VWAYNE
Look, I'mtrying. |I'"mhere, aren't 17?

(giving directions)
Take a right.

BOBBY
Being here is the price of adm ssion.
You' re not special for being here.

WAYNE
Oh, and you're the expert now.
BOBBY
(admtting it)

No. |'m not.

They drive for a while in silence.

BOBBY (cont' d)
Wayne, | don't know how to say this
ot her than you either don't get the
enoti onal shitstormyou cause, or you
do and don't give a fuck

WAYNE
This is what famlies do. They fuck up
and forgive. | have a suit here in the
car for you. We can go straight to the
funeral. W still have tinme. Take El m
street. It's faster.

Bobby rolls his eyes at the directions.

Bobby SWERVES to a SCREECHI NG STOP at the curb next to the
Hone. He grabs Wayne by the shirt and shakes him

Funer al

BOBBY
The nenorial service was supposed to
start at 11:00. It's nearly 1:00.

WAYNE
They're waiting for us. | told the
of ficiant you' d been arrested -- turn
|l eft here -- but that | was going to

bail you out, and we'd be there just as
soon as we could. It's just here on the
ri ght. Bobby. BOBBY! |IT' S HERE

BOBBY
| know where the fuck the funeral hone
is, Wayne! | grew up here too!

101.



102.

WAYNE
Get off, dickhead! | was trying to
hel p!

Wayne breaks Bobby's grip, |ashes out awkwardly, m sses.

BOBBY
Do you have any idea what we all gave
up for you?

It's the nost awkward fight ever -- two nen trying to fight in
the front seat of a car.
WAYNE
No one told you to give up anythi ng!
BOBBY
You' ve been taking advantage of Mom and
Dad since we were kids! | nean, did you

think we wouldn't notice the was gone?

Bobby | ands a punch across Wayne's jaw.

WAYNE
| deserve that noney!
BOBBY
Nobody deserves shit, Wayne!
WAYNE
You don't understand! | survived that

day in spite of them

I NT. BURNHAM HOMVE - KI TCHEN - DAY ( FLASHBACK)

Teen Bobby, 17, and Teen Julia, 15, eat fast food at the
kitchen table. Mom 49, |eans against the counter drinking
cof fee snoking a cigarette.

TEEN JULI A
So what're we supposed to do when Dad
conmes back with Wayne?

MOM
What do you nean? You're not supposed
to do anyt hi ng.

TEEN JULI A
No, | mean what if Wayne is all --

Julia makes a contorted face, tongue out.

MOM
Oh, for Christ's sake Julia.
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The SOUND OF THE FRONT DOOR OPENI NG Everyone turns.

Dad, 51, cones in alone, tosses his keys on the counter.

MOM (cont ' d)
el | ?
DAD
Not hi ng.
MOM
What do you nean not hi ng?
DAD

| nmean | went to every place |I could
think of -- The Depot, Carson Burgers,
his friend lan's -- and he wasn't at
any of them Then | just drove around
ai messly thinking mybe |I'd see him
but not hi ng.

Mom | ights up a new cigarette.

MOM
How do you get thrown out of art
school ? | nean, really.

TEEN BOBBY

Seriously.
DAD

Bobby, we don't need your conmentary.
MOM

Bobby's right. How many chances are you
going to give him Robert?

The PHONE RI NGS. Dad answers.

DAD
Hel 1 0o?... Yes, I'mhis father. I'm
sorry, who --
Mom snat ches t he phone.
MOM

Who is this?... Yes... He's where?

I NT. LIBRARY - DAY

Wayne, 21, sweating, tears stream ng down his face, stands at
t he check-out counter. He paces, a REVOLVER at his side. This
is asmll-town library -- just the LI BRARI AN, 51, an OLD MAN,
76, and a MOTHER, 25, with her TWO KI DS.
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The Mot her hugs her kids to her. The A d Man eyes Wayne.

Wayne nutters, the words are an anchor used to bring you back
when you're having a bad acid trip. It's not working.

VAYNE
Picture yoursel f i
Picture yoursel f i

a boat on a river
a boat on a river

5 S

The Librarian, phone to her ear, nods at \Wayne.

L1 BRARI AN
I've got your nother on the phone.
VWAYNE
No, I want to talk to ny dad
L1 BRARI AN VWAYNE
He'd |ike to to speak with (paci ng)
his father. Uh huh... | Picture yourself in a boat on
see... Ms. Burnham if you ariver. Picture yourself in
could -- a boat on a river
L1 BRARI AN

(i nto phone)
Ma' am your son is here with a weapon.
The situation is rather delicate.

VAYNE
What's going on? What's she --

LI BRARI AN
(into phone)
No. No, please don't --

Long pause.

VAYNE
What ?
The Librarian slowy |owers the phone back to its cradle.
LI BRARI AN
She hung up.
VAYNE
No no no no... Wat do you nean she --7?

Wayne drops to his knees, sobbing. The O d Man steps toward
him Any thoughts of disarm ng Wayne di ssi pate when Wayne
turns the revol ver on H MSELF.

LI BRARI AN
Pl ease - -



WAYNE
What did she say?
LI BRARI AN
Just... give nme the gun.
VWAYNE
VWHAT DI D SHE SAY?!
LI BRARI AN
She said they didn't want to speak to
you.
WAYNE

No no no no. Picture yourself in a boat
on ariver. Picture yourself --

He COCKS the revol ver.
The doors BURST open. A flood of POLI CE OFFI CERS enter.

POLI CE
DROP THE WEAPON! GET DOWN ON THE
GROUND!' ON THE GROUND!

I NT. RENTAL CAR - DAY (END FLASHBACK)

Bobby stares out the w ndshield as Wayne tal ks.

VAYNE
Look, | fucked up, | understand that,
but I literally called themfor help.

Mom sai d she was done with nme, and Dad
did nothing to change her mind on that.

(beat)
They turned their backs on ne. | don't
owe t hem anyt hi ng.
BOBBY

You act as if Dad hasn't done penance
for that every day since. And Mom
well, the time to forgive her has
passed.

WAYNE
As if you' ve forgiven her?

Wayne is right, but it's not the point.

BOBBY
You dropped six tabs of acid! SIX And
t hen showed up at sone random i brary
wavi ng a gun around! Is that Mom and
Dad's fault too?

( MORE)
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BOBBY (cont' d)
You' ve been carrying this around,
inflicting it on everyone, for years!
Acknowl edgi ng the fact that you were an
asshol e doesn't give you the right to
conti nue being one. And Dad --

VWAYNE
You're not listening to nme. THAT MAN
RUI NED MY LI FE

Qutside, a couple hurries into the funeral hone.

BOBBY
(quietly)
It's never going to end.
WAYNE

So, what? Now you don't want ne at the
funeral again?

BOBBY
I"mjust... tired, Wayne. | nean, what
do you want? What can | do? Just tel
me. |'mserious.

WAYNE

You take everything too seriously.
We're brothers. This is what brothers
do.

Sonet hing in Bobby shifts, a climctic change. The enotion is
gone fromhis voi ce.

BOBBY
Mom and Dad, we've used them -- each
other -- as excuses our entire lives.

But we're never going to get beyond
this moment. You and nme. We live it
over and over again. W use the fact
that we're brothers to make it all
acceptable. Brothers fight. Brothers
fuck up. Brothers forgive.

(beat)
We m ght be bl ood, but we're not
brothers, not really.

For the first time, Wayne | ooks worried, realizing that things
are forever changed.

WAYNE
Bobby, wait --!

Bobby gets out. He wal ks alone to the funeral hone doors.
Wayne wat ches hi m go.
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I NT. FUNERAL HOVE - DAY
The scene plays out in slow notion, no dial ogue.
SERI ES OF SHOTS:

A) An expl osion of daisies around the room Photos of Mm
t hrough the years.

B) Mourners in black sit in folding chairs.
C) Julia stands at the podium reading from prepared notes.

D) Bobby's father shifts unconfortably, checks his watch.
Bobby pats his father's arm smles and nods, reassuring him

E) Gabe sits with Maura and Caneron.
F) Wayne sits off to the side by hinself.

EXT. FUNERAL HOVE - DAY
Bobby tal ks with nourners.

BOBBY
Thank you so nmuch for comng. It
woul d' ve nmeant a lot to her.

Wayne cones up

BOBBY (cont' d)
(to the mnourners)
WIIl you excuse nme?

Bobby turns to wal k away.

WAYNE
Bobby.

BOBBY
(over his shoul der)
| can't do this.

WAYNE
Bobby!
BOBBY
Just give it a rest, \Wayne!
VAYNE
Look, that day, when the police showed
up and thought you were all... | knew

had fucked up. Mom and Dad had given ne
chance after chance.



Bobby st ops,

Wayne hol ds

Bobby t akes

Bobby isn't

VWayne turns

Bobby opens
handwri ti ng
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turns.

WAYNE (cont' d)
The acid trip turned bad, and | didn't
think I could come hone. At sone point,
| stopped to pick up a hitchhiker. |1
told him!l did sonething terrible to ny
famly. | knew that | had broken Mom
and Dad's trust. He, obviously,
msinterpreted. But | wanted to tell
you, | know what | did. | know what |

do.
(beat)
Anyway, | brought this for you.

out Bobby's NOTEBOOK

WAYNE (cont' d)
| neant to give it to you earlier, but

t hings got, well, you know.
BOBBY

How d you...?
VAYNE

The manager at the notel is a buddy.
it, his face flushing.

BOBBY
Look, the stuff in here..

WAYNE
| read it. Alittle of it. It's good.
mean, it's true. That's what matters.

sure how to respond.

BOBBY
... Thanks.
to go.
WAYNE
Oh, | did nmake one suggesti on.

t he not ebook, flips the pages to Wayne's fl ow ng

"CITY OF TREES' by Robert Burnham Jr.

WAYNE (cont' d)
Just don't make nme | ook too bad, okay?

Bobby wat ches as Wayne j ogs away, arns uprai sed.



109.

EXT. OLD 9TH STREET BRI DGE - DAY
The sun rises over the bridge.

Leaves swirl through eddi es under the bridge. Bobby |eans
agai nst the railing, |ooking over. Julia stands next to him

JULI A

| feel bad |eaving you.
BOBBY

You need to get back. It's fine.
JULI A

I know, but still.
Julia | ooks at Bobby, tears in her eyes.

BOBBY
It's gonna be fine, Jule. Seriously.

JULI A
You're sure you're going to be okay
here with Dad?

BOBBY
Anything | was doing in Seattle, | can
do here. And it's kinda nice, once you
get used to being back in the town you
grew up in.

DAD (O S.)
What're we waiting on?

Dad sits in a wheelchair near the railing. He holds a sinple
ceramic urn with his wife's ashes.

JULI A
The kids and Gabe. They're right
here. ..

Maura and Caneron cone running across the bridge. Gabe
follows. Julia w pes her eyes.

JULI A (cont'd)
kay, guys. Cnon. It's time to...

Bobby | eans down to his father.

BOBBY
Dad, do you want to say anything?

Hi s father tears up, shakes his head. Bobby takes the urn.

Maura and Caneron hug Julia at her waist. Gabe waps his arm
around her shoul der.
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BOBBY (cont' d)
Goodbye, Mom

Bobby pours the ashes into the swirling river bel ow.

MAURA/ CAMERON
G bye G anm!

They watch in silence as the ashes dissipate into the water.
Julia grabs Maura and Caneron in her arns, kisses them

CAMERON
(protesting)
Mo

Julia turns to Bobby, her eyes welling up all over again.

JULI A
Oh. ..

She hugs him Bobby goes |inp. Julia snmacks his back.
JULI A (cont'd)

Bobby!
BOBBY
Dad! Julia hit mel
DAD

What's that?
Bobby wraps her up in a bear hug.

JULI A
(t o Bobby)
We' Il be back to see you guys next
sunmmer .

BOBBY
I'"'mgonna hold you to that.

DAD
If you're talking to ne, | can't hear
you.

JULI A
(t o Bobby)
I | ove you.

BOBBY
Love you too.

BOBBY (cont' d)
C non. You guys are gonna m ss your
flight.
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Bobby grabs his father's wheel chair. Julia and Gabe wal k si de-
by-si de. The kids race ahead, sw shing through the autumm
| eaves that bl anket the bridge.

JULI A
Meer kat, grab you brother's hand,
pl ease!

The fam |y wal ks on, heading into the rising sun.

FADE QUT.

THE END.



